SZHB : Civilization:

The Way We Live Now

AMCETBTF 2019.3.9 - 2019.519

VO memrusnsitn

C Iq Center for Contemporary Art




NHA: SRERRTR

HAILL B R ARAYER E—R P R AR R—EDMN
EROCEREERNL . HANPOEEUEMS,
B REEERER, BEEBARRT A; M
SitER, HIMNNSHRELERHEELESEBE. &
MNEFHECHER, ROEBKRERRSRE. &)
FIERINBAFEMATFRITE. KKSBE,
AEXBENSAEMET K. #HU5ER.

T, HIMEITENTREBAEFEERER
MR, TRXE. AMERBIERSE. HER
BHALE. BIFRBERNRES. SEBU—X
—IERE A REE SR S BB RTTEE5 454 . REE FRAIIAY
XHABEEERARRML, AMINXizEREL
ROEM B BB HXREHR. BEAFMR. AL
BRESEMNE, BEFRRELIMA, BEILA
FERTHIZEERE . RRFEREBH - 3TEE
B ‘XEFADUREATEIREAHEE
BIEIAEAEF TR, XBHEAIRAEFE, 7

MEERETIFTSSTRANXHA, SEXBEFHE
MXBHEES, TTEEHENR, —fE—
NEKNBPIEEEELMN, BE=EMFER. =
REEMKE Y. FHMNL. FEESEMT
D@, FERERSHAN (EENWE ALK
27T 321ZA, GEFRAON—F! ) . SItER,
HAIFOA R RI AR A& LA R 3k B B AP RS PR A A B
R, RIS ZHNHERXZHZHE R

HNZFESMRH DAL, FLFTIETX
LEXRMBERER! AR, SgEFN. B
BAW . AEEFEATHR . Bl EF 7O R
FIHENL. IRFEIRE. HRADEAR, RKITE
SFH M- ERNABLERE—RERSN
HIBLR!

BABZIE? SHFNBZINHEICTICRSE
EHNFETZSTHINPE—ENRSMRS, B
BIRRLFIE . REEAT— NI ERIBREEN
EHSHHBERISR. SR, BREET—

TREHETEN, EMECRBEEDRRE
HXLIERERTH—ED; EEMNTEER
RILAMI—FEBR . ‘X8 SREERRFE"
BEMXNMEROHEHEE —H AL —
BOES, BEXNIBPLLBENRSEDNHLTX
MR AR IPIRIEE

“‘MBE: HREFEETR BEE A AERSER
FHEXY, ABEESESS (BRIIRFIE/
ALY/ B/ igR) BEEREZRKEARNES
JtE UCCA RACEI B ZR P OB EFIEZ W
RBIMRAMRB M —IEEL LR F ST
B, ZESERREMIFRIXE, dHRBREET
AV BBREIR &7, Genelec (E ) BRI
ZiRE X . Max Office ARILREMAZE
Rit. BoE RS E A bR A AR ER BT TE
TR ER, EXERBRELTSEED LR
#F 2018 FEHHR . UCCA 5 22 RRisTEL B S 1Ak 1
FIBRIERT T Lt IR R B HISZ 45

RS A ITE YLYK

"4 MR

Exclusive English Learning Platform

&t
Co-produced by

s LSEE @ =BEEE

CURIBGE (FAR) 305 H.”Gm 128 B

Exclusive Lighting Equipment Support HONGRI LIGHTING

IREINRES

Exclusive Audio Equipment Support GENELEC

Civilization: The Way We Live Now

We hurtle together into the future at ever-
increasing speeds—or so it seems to the
collective psyche. We build our towers higher, we
move ourselves faster and farther, while our bodies
are rebuilt and resurfaced. We manipulate our
genes, determined to banishillness and old age. Our
robots and cyborgs begin to walk, talk, and think.
Every day and every hour human civilization

expands, evolves, mutates.

Still, the ingenious tools we devise also backfire.
The financial storms, the weapons of mass
destruction, the nature experiments gone wrong,
the systems that explode or implode, climate
degradation—all these threaten to tear the thin
fabric of civilization. And concern is mounting for
our highly technoscientific civilization's more risky
ventures: nanotechnology, genetic interventions,
artificial intelligence, and virtual reality—not to
mention the nuclear demon, out of the bottle and
still restless. Futurist James Martin warns, “This
is the first century in which Homo sapiens could
be terminated. Even if Homo sapiens survives,

civilization may not.”

A number of civilizations people the earth, and
more have in the past, but it is clear that a single,
planetary civilization is slowly evolving. Consider
Samsung and Apple, Airbus and Boeing, Mercedes
and Hyundai, Alibaba and Amazon, the Olympic
Games and the World Cup (the latter was seen
by 3.2 billion people, half the world's population).
Meanwhile we chat with friends and total strangers
on other continents, and eagerly share pictures—

billions of them.

We worship individual achievements in any area
and what we tend to forget is just how collective

our greatest achievements are! Antibiotics, the

smartphone, the Internet, the Human Genome
Project, the particle collider at CERN, the Hubble
telescope, the World Health Organization, and the
Voyager spacecraft... Planetary civilization is first

and foremost a collective effort!

And what of photography? All over the world
photographers are busy documenting and
interpreting our multifaceted civilization—its strong
points and its weaknesses, its achievements and
its failures. No past civilization can boast of such a
vivid, detailed pictorial record. And no one exhibition
can hope to incorporate more than a fraction of this
labor; at best, it can provide a glimpse. “Civilization:
The Way We Live Now” is both a homage to the
human endeavor of the billions of beings who have
created our world, and a homage to the skillful
photographers who have so vividly pictured it.

“Civilization: The Way We Live Now” is curated
by William A. Ewing and Holly Roussell. The
exhibition is co-produced by the Foundation for
the Exhibition of Photography, Minneapolis/New
York/Paris/Lausanne, and the National Museum of
Modern and Contemporary Art of Korea, Seoul, in
collaboration with UCCA, Beijing. YLYK is UCCAs
exclusive English learning platform. Special support
comes from Meitu and Tuchoéng. Hongri Lighting
provides exclusive lighting equipment support,
and Genelec provides exclusive audio equipment
support. Max Office designed the exhibition space.
A Chinese edition of the exhibition catalogue, first
published by Thames & Hudson, is published in
China by Zhejiang Photographic Press. UCCA
thanks its strategic partner Aranya for supporting
“Civilization: The Way We Live Now.”
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Hive
Settlement Habitat Megalopolis

The novelist Tom Wolfe used the expression “the
Hive” to refer to the frenetic social life of New
York, but the metaphor of the beehive works
equally well for any great human agglomeration.
The 21st century has seen the long history of
rural dominance come definitively to an end: for
the first time in 200000 years of Homo sapiens’
existence, more people live in urban centers than
outside them. The ever-larger city organisms
we develop are not only passive hives of day-to-
day living, but active hives of learning, producing
and thinking. Photographers, too, are urbanites,
delighting in the pictorial possibilities offered by

the unceasing ebb and flow of crowds.

EFURRREK, (BRE #91) ,
2006 © Michael Wolf, F_EiE M7
BBt

Michael Wolf, Architecture of
Density #91,2006 © Michael Wolf,
courtesy M97 Shanghai

BER” &5,
2006 © Pablo Lopez Luz

Pablo Lépez Luz,

Vista Aerea de la Ciudad de Mexico,
XIll, from the “Terrazo” series,

2006 © Pablo Lépez Luz
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Alonetogether

Individual Combined

The poet John Donne famously said, “No man
is anisland.” We are genetically social animals,
seeking friends, mates, and partners of all
types to share interests. But not all is smooth
in our social lives. Misunderstandings, conflicts
of interest, the pressure to conform versus

the desire to stand out from the crowd; we

crave to be “in fashion” yet recoil when we are
told we are “sheep,” blindly following popular
crazes. Yet the essential human condition is to
be alone—as we were when we came into the
world, and as we will when we go out of it. But
while we live, we live collectively. Photographs

both show our interdependence and reinforce it.

ERR, (IfE!IT{EIBIME!L)
2012 © Wang Qingsong

Wang Qingsong, Work, Work, Work,
2012 © Wang Qingsong
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Flow

Arrive Rush Pattern Circulation

21st-century civilization moves itself—its
people, its material goods, its raw resources,
its ideas, and even its symbols—at speeds
unimaginable to humans just one hundred
years ago, whether on the ground, across the
sea, or through the air. A chief lubricant—
money—now flows through “pipelines” at
the speed of light, as does that other one, oil.
Automobiles have multiplied human mobility
fifty-fold. Planes pick us up on one continent
and put us down on another, on the same
day. However, the marvels of technology
we use daily are largely invisible, like “just-
in-time delivery”—until they break down.
Photographers revel in the possibilities,
working in every conceivable industry to unveil
the complexities of our planetary civilization’s

intricate moving parts.

BRI - EURECIRR, (45EtmiE - EFEE 1) , 2011 © Olivo Barbieri
Olivo Barbieri, site specific_MEXICO CITY 11,2011 © Olivo Barbieri
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Persuasion

Cajolery Faction Sell Force

Getting things done often means convincing
others of a course of action. We educate
and we train; we explain and we argue; we
encourage and we threaten. Persuasion can
be subtle or heavy-handed. Sometimes it
means getting people to do things that are not
necessarily in their interest, but are presented
to them in such a way that they appear to

be. Advertising and propaganda, marketing

DESIGUAL ) ,
, 2013 © Natan Dvir
, from the “Coming Soon” series,

HE ‘BRI
Natan Dvir, Desigua
2013 © Natan Dvir

and promotion... these are commercial
arts that have risen to exceptional levels of
sophistication in modern societies, often to
the extent that large populations do not realize
they are being directed. Photographers lift
the lid on these manipulations, allowing us to
glimpse the subtle strategies others use to

have us do their bidding.
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Escape

Bypass Freedom Avoid Evasion

Escape is sometimes used as a term to
describe breaking free from some form
of confinement, physical or emotional,
or generally fleeing any dire or merely
disagreeable situation. For people fleeing
war and conflict, escape has literal meaning
(see Rupture). For the privileged inhabitants
of the world, the term has a positive
connotation: “getting away from it all.” We
search for diversion, relaxation, and rest,
or novelty, adventure, and excitement. An
industry of pleasure has blossomed, offering
a spectacular array of “products” to its avid
consumers around the globe while providing
rich inspiration for photographers as they pull

back the curtain on the costly manufacture.

FEEATEHRRL - 35ERL, (BE—5#M5) , 2015 © Francesco Zizola / Noor images
Francesco Zizola, In the same boat, 2015 © Francesco Zizola / Noor images
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Control

Authority Curb Direction Rule

At a basic level of abstraction, a civilization
can be likened to a complex machine, with
parts constantly repaired or replaced, and
protective of itself both from outsiders
and internal existential threats. Control,
often subtly disguised under the banner of
safety or innovation, has grown to become
an inevitability for our modern globalized
existence, expressed on a grand scale in

the form of governing bodies and armies,

which wield war and diplomacy, and in the
law, corporations, educational institutions,
and so on; or expressed more concretely
in the mechanisms whereby authority is
executed in daily life: police stations, prisons,
courts, schools, boardrooms, power stations,
laboratories. Photographers have found varied
and ingenious ways to frame these complex

realities, often hidden from public view.
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Alejandro Cartagena, Mother at the Mexico-

USA border wall, from the “Without Walls”
series, 2017 © Alejandro Cartagena

Rupture

Fracture Schism Division Cleft

Collective troubles, breaks in the natural
order, obstructions of justice, violations of
human rights, displacements of peoples,
armed conflicts, the slow or abrupt
deaths of industries—photographers have
been diligently telling the tales of rupture
throughout the turbulent early years of our
21st century. Their provocative works, some

taken at great personal risk, others staged

i, (%)\fEEE - B
) ﬁ@ %@a 51,
2017 © Alejandro Cartagena

Alejandro Cartagena, Daughter at the USA-
Mexico border wall, from the “Without Walls”
series, 2017 © Alejandro Cartagena

meticulously to bring attention to emerging
crises, address a variety of subjects, including
environmental degradation, border conflict
and management, war and violence, mass
migration, and the failures of political and
ideological systems, and force us to confront
our civilization’s blind spots and failures, with
images varying from the dispassionately

abstract to the emotionally engaging.
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Next

Following Soon Latterly Ensuing

What's next?we ask ourselves daily. Driverless
cars and planes are on the near horizon, while
robots already mow our lawns and operate on
our bodies—often doing a more reliable job
than our fellow humans! Once the stuff of sci-fi
fantasy, new technologies move in short order
from laboratories to consumer shelves. We
expect innovation and change in every area
of our lives. But who dares to predict what our
world, its cities and machines, will look like in
2100? And what will we look like? What is clear
is that this brave new world is increasingly a
collective endeavor. Photographers look for
signs of this not-so-distant world; they locate
the seeds being sowed and the plant forms

everywhere sprouting.

(AEXOEB@mTEERE ) , £8 “IMK=" &5, 2017 © Michael Najjar
Michael Najjar, fa.s.t., from the “outer space” series, 2017 © Michael Najjar
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For more information please follow
UCCA:'s official wechat account

“Civilization: The Way We
Live Now”
Public Programs Series

2019.3.9 Conversation
“Civilization: The Way We

Live Now” Panel Discussion
Speakers: William A. Ewing (Curator), Holly
Roussell (Curator), Michael Najjar (Artist),
Robert Walker (Artist), Xing Danwen (Artist),
Zhang Xiao (Artist), Hong Hao (Artist), Wang
Qingsong (Artist)

2019.4.9 Conversation
Where Is My Hometown
Speakers: Zhang Xiao (Artist)

Shen Chen (Curator)

20194.20 Conversation

Visual Storytelling and Society
Speaker: Hiroshi Okamoto (Artist)

2019.5.11 Conversation

Gazing upon the Border
Speakers: Hong Hao (Artist)

Special Guided Tours
Every Saturday for the duration of the

exhibition starting from March 16

Speakers: Zhang Xianmin (Professor at Beijing
Film Academy), Btr (Writer), Tangfei (Science
Fiction Writer), Liu Bo (Scholar), Chen
Xiaochen (Researcher and Director of the
International Research Department at Remin
University of China’s Chongyang Institute
for Financial Studies), Sun Wei (Founder of
Humanity+ China), Xie Anping (Curator in the
Historical Buildings Department at the Palace
Museum), Ma Yao (Architect), etc.

R EHRITIPRNER
(3ZiA: SREEFRTR)
Civilization: The Way We Live Now

RERERBATHRXESR (XH: SREEERR) , £G5B 140 (kEEKE
s)ifFm, B8 485 KBEEA, RURFERNESKESES. A BRINIERZLRTS
UCCA AACHT SR ZRFOER G HR&TT o

The Chinese-language exhibition catalogue Civilization: The Way We Live Now brings together
works by more than 140 photographers from around the world, including 485 color images in a
sweeping survey of global society today. The catalogue is published by Zhejiang Photographic
Press in conjunction with the UCCA Center for Contemporary Art.

* P T4RY, HIEWT
*MMA UCCA £&, =3 9 ifAHBME.
*Scan the QR code to purchase this publication.

* Become a UCCA member and enjoy a 10% discount on the catalogue.
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b= X B 4 S 798 Art District, No. 4 Jiuxiangiao Lu

798 ZARKX Chaoyang District, Beijing, China 100015
fiR4% 100015 +86105780 0200 ucca.orgcen
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FFi H &% N\ 17018) 18:30; Last entry at 18:30.

I UCCA £ Ri5Ef For more information on UCCA membership,
members@ucca.org.cn please contact members@ucca.org.cn.
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