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About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the Bohai Sea in
Beidaihe, 300 kilometers east of Beijing. Designed by OPEN Architecture, its
galleries unfold over a series of cell-like spaces that evoke caves. Some are
naturally lit from above, while others open out onto the beach. As a branch of
UCCA, China’s leading independent institution of contemporary art, it presents
rotating exhibitions in dialogue with its particular site and space. UCCA Dune is
built and supported by UCCA strategic partner Aranya, and located within the
Aranya Gold Coast Community.
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Resistance of the Sleepers

“Resistance of the Sleepers” takes as its starting point the multiple entanglements and conflicts arising from encounters
between sleep and the mechanisms of contemporary society. The exhibition examines sleep and related topics including
consciousness, dreams, death, energy, capital, labor, and more, through the perspective of ten artists working in varied media.

Sleep is a basic human physiological need. However, the rhythm of “early to bed and early torise,” preserved for thousands of
years and dictated by the movement of the sun and demands of agricultural labor, has been altered, first by the emergence
of industrial society, then the continued development of technology and expansion of capitalism. Today, people are on the
one hand attempting to transform sleep into a source of profit, whether through sleeping pills, sleep aromatherapy, or luxury
mattresses; and on the other hand, trying to tame or even destroy it, treating sleep like an old fashioned habit or custom best
done away with. An unceasing 24-hour cycle has encircled the entire globe, singing the praises of constant striving without
rest or leisure, hungry forinexhaustible energy.

Sleep remains the final barrier against the perpetual motion of the 24/7 system, while also offering us a precious opportunity
for self-discovery. As George Perec writes in his 1967 novel A Man Asleep, once asleep, “Now you are the nameless master
of the world, the one on whom history has lost its hold...” It is only in repose that one may temporarily escape ubiquitous rules
and discipline, along with the temptations of consumer society, and quietly resist from within a deep slumber.

Working in painting, installation, video, sound, and other mediums, the artists in “Resistance of the Sleepers” begin their
explorations from such an understanding of sleep and its potential, before expanding across private and public frameworks,
reaching into related experiences and the further connotations of slumber. Simultaneously, the exhibition also resonates
with the unique setting of UCCA Dune, close to nature and influenced by its sedate rhythms, continuing the museum’s
curatorial focus on the relationship between humans and nature.

Each of the participating artists approaches sleep from a distinct viewpoint: Haraki Sawa (b. 1977, Ishikawa, Japan) weaves
together fragments of memories and everyday images to construct a dream-like surreal landscape; Shen Linghao (b. 1988,
Shanghai) documents his nightmares in scrolling characters, utilizing the special characteristics of light-sensitive material
to embody the ephemerality of memory; Ana Montiel (b. 1981, Logrofio, Spain) was inspired by temple rituals of sleep and
healing for the ancient Greek god of medicine, Asclepius, turning the exhibition hall into a monastic sanctuary by the sea;
Fei Yining (b. 1990, Harbin) reflects on how technology has been a modern deity ever since electric lights snatched away
the sun’s control over day and night, creating an animated parable of clean energy and political strategy for the “post-truth
era”; on the faces of nine clocks, Katie Paterson (b. 1981, Glasgow) depicts “one day” in the time of each of the solar system’s
planets, reminding viewers that the 24-hour day is a manufactured concept that only applies to earth; meanwhile, a video
piece by Li Shuang (b. 1990, Wuyishan, China) documents a “transnational romance” that coalesces and fades away in
the context of an Yiwu factory where work continues throughout the night, reflecting the knock-on effects of globalization;
Ye Zhaofeng (b. 1996, Jiangsu province) uses his brush to depict tired, anonymous people falling into an unexpected doze
amidst the bustle of daily life; Zhang Ruyi (b. 1985, Shanghai) reenacts the alchemy of industrialization and urban change
in his works, casting the viewer as both spectator and spectacle; on a different scale, Chang Yuchen (b. 1989, Shanxi
province) expresses her belief that “the most private is the most public, the most fragile is the most radical,” sharing her
personal experience of sleep to cast light on universal themes, commemorating the eternal through the fleeting; and finally,
Zhang Kerui (b. 1991, Guangxi province) carves an ephemeral monument out of our common dreams—here, sleep is both a
reminder of mortality and a prelude to awakening and rebirth.

Just a few months ago, people around the world were in embedded in the unrelenting state of busyness so eloquently
described in Jonathan Crary’s 2013 book 24/7: Late Capitalism and the Ends of Sleep, a work that provided this exhibition
with a great deal of inspiration. As the author writes, the 24/7 cycle “effaces the relevance or value of any respite or
variability.” And yet, seemingly overnight, this year we have been thrown into a different situation, one of lives on pause
and states of exception. Throughout the quiet spring, we have had the unexpected opportunity to reflect on sleep and its
significance, yet not always in positive terms: cities in hibernation, anxiety-induced insomnia defined by its absence, and the
countless lives that have passed on into an eternal sleep. Those asleep and those awake; those who obey and those who
resist; distinctions between these categories have dissolved, each side drawing closer... We hope this exhibition, like gentle
waves in the near distance, might set off ripples, and bring some comfort to viewers.
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The Translucent Mind Series:
I: A Compass Pointing Inward
(Journey into the Irrational)
2020
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UV-cured latex inks on clear acrylic and

Carrara marble
75x563cm

2

(EBPERFRT—: EIF.
|E. O%)

The Translucent Mind Series:
II: Reflections, Projections,
lllusions

2020
BIMEEC IR MB BRI T ORLE
A=A

UV-cured latex inks on clear acrylic and

Carrara marble
45x40cm
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The Translucent Mind Series:
lll: Braiding Our Experience
by Dreaming Aloud

2020

KHOMEE AR HETERT AR E
RhiuXER

UV-cured latex inks on clear acrylic and

Carrara marble
60%x43cm
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The Translucent Mind Series:
IV: A Pond in the Moon, Re-
flecting Ancient Emotions
2020
RIMEBMC RS MB T BT TR L
RHHAEA

UV-cured latex inks on clear acrylic and

Carrara marble
75%x53cm
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The Translucent Mind Series:
V: Us Becoming a Song in
Our Dreams

2020
EHMEELILRMB T BRSO
RRAIKIER

UV-cured latex inks on clear acrylic and

Carrara marble
40x70cm
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The Translucent Mind Series:
VI: A Numinous Exchange
(An Encounter on a Moonless
Night)

2020

EIMEE LIRS HE FIER T IR
RIAIKIEA

UV-cured latex inks on clear acrylic and

Carrara marble
80%70cm
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The Translucent Mind Series:
Vil: Losing Sight of Ourselves
(Communion)

2020

EHMEE AR ME T BRI iR L
RRAIAERR

UV-cured latex inks on clear acrylic and

Carrara marble
51x37cm
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The Translucent Mind Series:
Vill: At Night, We Rise Above
Reason to Settle in a State of
Ecstasy
2020
BOME B AR ME T EAT T iR E
RhfIAEA
UV-cured latex inks on clear acrylic and

Carrara marble
60 xB61cm
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The Translucent Mind Series:
IX: llusory Limits

2020
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UV-cured latex inks on clear acrylic and

Carrara marble
40x70cm
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Hiraki Sawa
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Sleeping Machine Il

201

BINBEERTR

Single channel video, black and white,
stereo sound

537"

HEZEARRRALITBBIFRR A
Courtesy the artist and James Cohan
Gallery, New York

vk B
ljljlﬁ?&
Shen Linghao

(ZmaF)

The Sentences of Dreams
2019

BT RZANE. UV AT
Fluorescent text, circular track, UV light
RIAZE

Dimensions variable
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Fei Yining

(FniEEskes)
New Clear War
2018
FeaEERETR

HD video, color, sound
6'o7"

(TERFE)

You’ve Got the Sunshine in
Your Hands

2020
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Katie Paterson

(Edeh (KBHE) )
Timepieces (Solar System)
2014

T BRS¢

Nine adapted clocks

45 x 45 x 95cm &4/ each
HEZARRRALITB@IERR

Courtesy the artist and James Cohan
Gallery, New York
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Li Shuang

( RABTE(RICBIKIR )

| Want to Sleep More but by
Your Side

2018-2019

FEAR 4K RERE

4K video installation, color, sound

26'27"

EHEARK A Peres Projects EIRFFE(E
Courtesy the artist and Peres Projects,
Berlin
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Ye Zhaofeng

(HAZE)
Momentary Nightmare |
2018

FREHE

Oil on canvas

100 x120 cm

(RZAFZBEIV)

(ZEIV)
Nightmare IV
2020

THEHE

Oilon canvas
88x95cm
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Chang Yuchen
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Ten Nights of Dreams
2020

WRAGEE

2-channel video installation

skunta
Zhang Ruyi
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Dim Light Box

2020

B BB, EEXR. IR TIERR.
4T, &%, SBS BEiREMIBER
Agquarium, concrete, suckermouth
catfish, heater, filter, light, toner, SBS
waterproofing membrane with bitumen
RITE

Dimensions variable
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Decoration-3

2020

S B, UV FTED. SRIEIESR. ANIR.
FAR. M

Bitumen, aluminum foil, UV print, clip
frame, wood panel, color pencil, net
50x70cm

Momentary Nightmare IV

3D FTENRIREITRE . M
3D print resin relief, spray paint 201? o P .
76 %62 75 om EHE] EpGIR=
Ed.1/3 Oilon canvas .

/ 180 150 om Zhang Kerui
(TERRER ) _— (i1BzEEME)
The Glad Dimness (FEIBEV) Bury My Dreams
2020 Momentary Nightmare V 2019
3D FTENRIREITRE . M 2019 O IREEZIAIR . KiREEE. =
3D print resin relief, spray paint 7o HE Nine carved copper plates, concrete
76x62X75cm Oil on canvas pedestal, speaker
Ed.1/3 100 % 80 cm 50 x 70 om SHR{FHR / each
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The Translucent Mind Series:
X: Us, Misunderstanding the
Sublime

2020

LML EM LB T BRI MR L
RHHAER

UV-cured latex inks on clear acrylic and

Carrara marble
70 x41cm
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The Translucent Mind Series:
XI: Recovering the Pieces of
an Inner Wreckage

2020

EHME B IR MBETIERT e iR L
RHAIER

UV-cured latex inks on clear acrylic and

Carrara marble
59 X 46 cm
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The Translucent Mind Series:
XlI: Reason as Inner Utopia
2020
RYMEEML I BB T BRI MR L
hHIAIER

UV-cured latex inks on clear acrylic and

Carrara marble
51x37cm
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The Translucent Mind Series:
XllI: In a Circle of Silence and
Devotion (Undercurrents)
2020

KOMEE AR HE T BRI AR E
RHAER

UV-cured latex inks on clear acrylic and
Carrara marble

30 %67 cm
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The Translucent Mind Series: XIV: This
Ouroboric State, Like a Vision of the
Future, Like a Dream of the Present

2020
EHMEE IR MB T BRI e IR E
~hRAER

UV-cured latex inks on clear acrylic and
Carrara marble

30 %67 cm
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The Translucent Mind Series:
XV: Rising Above Ourselves
(A Transpersonal Prayer)
2020

EHME BRI HET BRI AR E
RhAER

UV-cured latex inks on clear acrylic and

Carrara marble
63 %66 cm

(EX )

A Prelude into Meaning
2020

2 EHERXE

2 nickel-plated feng gongs
H1ERR 80cm

80 cm diameter each
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Scan the QR code to listen to
the complete audio guide for
“Resistance of the Sleepers”
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Scan the QR code tolisten to an
exhibition playlist on QQ Music
selected by artist Ana Montiel,
and access exclusive lyric
posters featuring her artwork
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N UCCA £RiEEE

members@ucca.org.cn

UCCA Dune

Aranya Gold Coast, Beidaihe
www.ucca.org.cn/en
dune@ucca.org.cn

+86 0335 7522 652

Hours of Operation:

Tuesday to Sunday, 9:30-17:30 (last entry at 16:30)
International Labor Day (5.1 - 5.5) and other public
holidays (dates to be confirmed), 9:30-19:00

(Last entry at 18:30)

For more information on UCCA Membership, please
visit our website or contact members@ucca.org.cn
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