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Liquid Ground is a collaboration between UCCA Center for Contemporary
Art and Para Site, Hong Kong. The exhibition proposal was selected from
the Open Call for Emerging Curators in 2020 by Para Site.

B¥R, (WupEas (BLbitaiE. ) ), 2019, WEEE. @K, &%, 160 %160 cm,
B B8, BREZARREH.

Chang Yuchen, Coral Dictionary (Seven Sentences on Jetty), 2019, coral bodies, fish net, fish wire,
150 x 150 cm. Photograph by Guan Jun, courtesy the artist.
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sein, (Mg (BAFEE) ), 2021, FBEAET. . MR, 88x147.3x8380m, FaEls - BIGBEWHE.
Jes Fan, Network (For Dispersal), 2021, Phycomyces zygospore, silicone, borosilicate glass, 38 x 147.3 x 83.8 cm. Sigit Nugroho Collection.

R, ((—iER) RESRM) , 2022, LHIPE, 187x122x 61cm, ERHEARRSDIE  FRAEIMRLE .
Heidi Lau, (All is) non-hierarchical, 2022, glazed ceramics, 137 x 122 x 61 cm. Courtesy the artist and Matthew Brown.
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About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the Bohai
Sea in Beidaihe, 300 kilometers east of Beijing. Designed by OPEN
Architecture, its galleries unfold over a series of cell-like spaces that
evoke caves. Some are naturally lit from above, while others open out
onto the beach. As a branch of UCCA, China’s leading independent
institution of contemporary art, it presents rotating exhibitions in
dialogue with its particular site and space. UCCA Dune is built and
supported by UCCA strategic partner Aranya, and located within the
Aranya Gold Coast Community.

UCCA b EZEARIESHEE . Bird's-eye view of UCCA Dune.
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Bubalus bubalis 16-40,000 Hz
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The Back-up Moon
2022

2022.918 - 2022107

9:30-19:30 (RBRATERTIE) 19:00 )
202210.8 - 2023.2.19

9:30-17:00 ( FRBENIEATE 16:30 )

2022.9.18 -2022.10.7
9:30-19:30 (last entry at 19:00)
2022.10.8 - 2022.2.19
9:30-17:30 (last entry at 16:30)

B THERKIT R BESR.
Scan the QR code to listen to the complete
audio guide for “Liquid Ground.”
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Future Host (Tingying Ma and Kang Kang), Worlding Hands, 2021, 2-channel video, 7'32". Courtesy the artists.

Co-commissioned by UCCA Center for Contemporary Art and Para Site.

“Liquid Ground” is a proposal for a
future commons, still up in the air, that
will one day be underwater.

From sprawling seawalls and otherworldly tetrapods to the
massive engineering projects that form manmade islands,
the urban coastline has always been a site of diverse geo-
engineering. We find ourselves in an age of ever more intensive
terraforming: from Tokyo and Shanghai to Macau and
Singapore, coastal cities across Asia turn natural bodies of
water into solid ground over which capital flows. In expanding
their shorelines by dumping sand and rocks into the open sea,
cities trade water for a flattened, abstract tabula rasa that
often becomes a theater for technocratic hubris. One example
of this dark Prometheanism is “Lantau Tomorrow Vision,” a
plan proposed in 2018 by Hong Kong chief executive Carrie
Lam. The project would reclaim 1,700 hectares from the sea
at a cost of HKD 624 billion, turning Lantau into Hong Kong’s
third economic hub by 2030—that is, a few decades before
the projected drowning of many Asian metropolises.

“Lantau Tomorrow Vision” became the point of departure for us
to organize a yearlong collaboration between UCCA and Para
Site in Hong Kong. We first staged an exhibition at Para Site in
summer 2021 featuring works by fifteen artists and collectives,
with eleven contributing new site-specific commissions. This
project culminates in this exhibition at UCCA Dune—an apt
host for the show, given the unique eco-political history of
its surroundings. Two nearby large-scale geo-engineering
projects, the Caofeidian Port and Three-North Shelter Forest
Program, illustrate divergent modes of state intervention in the
environment, whereby a multi-faceted predicament emerges as
technocratic statecraft encounters the intricate web of nature.

Amid a fugue of earth and water, this new iteration gathers
a rich array of perspectives from contemporary artists and
collectives spanning the Asia-Pacific region—including
several new additions—to further probe the material, spiritual,
and ecological implications of anthropogenic terraforming.
Two ideas are central to the exhibition: the hydrological cycle
and island ecologies. From afforestation and land reclamation
to mining and fracking, geo-engineering technologies serve
divergent purposes ranging from mitigation to exploitation.

However, they share one common tendency: the hijacking
of cycles of dissolution and solidification, erosion and
sedimentation—processes once solely under nature’s
purview. The exhibition makes visible the risks occasioned
by such untrammeled interference. Meanwhile, the image of
an island, both allegorical and metaphoric, is a leitmotif of the
show: islands, as the smallest ecological and political units, are
isolated but open, liminal but self-sufficient.

The participating artists employ diverse strategies to explore
these themes. Ho Rui An and Cui Jie tap into sites of ruthless
extraction and administered flows of energy to unpack
the calamity of developmentalism. Heidi Lau, Future Host,
Club Ate, and Yi Xin Tong seek antidotes for the malaise
of modernity in ancient sea myths and ecological kin-
making. Gary Zhexi Zhang and Travis Jeppesen revisit the
entanglement between colonial history and island imaginaries,
wherein forms of “liquidity” emerged in poetics and finance.
Jes Fan, Lee Kai Chung, and Alice Wang repurpose the
materials of urban infrastructure to invent new assemblages,
reimagining the shape of our commons. Finally, Yuchen Chang
and Zheng Mahler venture beyond the city to give voice to
the nonhuman—the fauna and the flora of island ecologies.
Engaging an eclectic range of perspectives, from the living to
the inert, these artists delve into complex material histories
to defy the hegemony of technocracy while opening up new
ways of seeing and sensing our ecological enmeshment.

“Liquid Ground” aims to be a floating platform that enables
participants to critically reflect on their own power and
complicity within the system, as well as to (begin to) think of
alternative organizational and epistemological frameworks
suitable for our shared ecological predicament—a task
whose urgency is demonstrated most pointedly by the
Covid-19 pandemic. With the ground on which we stand so
erratically shifting, new choreographies must be constantly
rehearsed to withstand the growing turbulence. It is our hope
that this collective effort will help engage and mobilize the
public to forge new networks of solidarity in a deteriorating
environment, towards a commons founded on the necessity
of limits to growth and on respect for local histories, ancestral
knowledge, material agencies, and multispecies entanglement.
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