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BiRf-RRIBE, (EHFE) (86) , 2018, SHMERHR, 4 D, ERBEAKIEME. Monira Al Qadiri, Diver (still), 2018, video, 400". Courtesy the artist.

The art of Monira Al Qadiri (b. 1983, Dakar) explores the history and evolution of the Gulf Region, in particular its complex and
multifaceted relationship with oil. Petroleum, in our contemporary context, has become a highly abstracted and fraught economic and
cultural symbol. More concretely, oil extraction has wrought major changes in the economic forms and social structures of the artist’s
home country of Kuwait. In her exhibition at UCCA Dune, these themes find new resonance in the context of the Beidaihe coastline.
Today, petro-capitalism has seeped into every corner of the world’s ecologies, national politics, and everyday life. For many countries,
oil is both a resource and a curse. The history of petroleum parallels that of geopolitics and colonialism, and it has been a key force
driving imperialism and globalization. Oil has a way of compressing time and space—biological energy, brought into existence by the
sun eons ago, undergoes millions of years of accumulation, transformation, and enrichment only to enable humanity to “accelerate”
history in our current socioeconomic landscape. The artist imagines this embodiment of fossilized time as a non-human subject in
her works.

Qil shares a common feature with pearls, another central motif of the exhibition: the unique optical refraction of oil surfaces is similar
to the iridescence of pearls. The two objects fall into the socio-culturally constructed category of “resources,” materials that have
obtained a sort of mystical status in the popular imagination. In the Gulf Region, where the artist was raised, pearls and oil are symbols
of the pre-modern and the modern, respectively. Pearl diving was the primary economic activity of the Gulf before the discovery and
extraction of oil. The two industries embody multiple temporalities, biological time and historical time intersecting and overlapping.
As the pillar industries of two different eras, pearl diving and oil extraction are phantasms that haunt the Gulf Region, a central idea
the artist explores in this exhibition.

In “Haunted Water,” themes including the oil industry, ocean ecologies, and mysticism parallel and draw upon one another. In the
past, pearl divers would sing songs to accompany their work, a tradition that has for the most part disappeared. These songs return,
however, in the first work the viewer encounters, titled Diver. In the film, synchronized swimmers wearing iridescent suits dance
rhythmically in dark, oil-like waters. Further works situate the viewer within an alien landscape of petroleum extraction: the levitating
and rotating drill tips of Future Past 3 and OR - BIT; a dinosaur, representing the past life of oil, singing the story of petroleum in
Seismic Songs; and the transfigured, aestheticized oil pipelines of Nawa. Reservoir appropriates an industrial imaging technique,
printing geological renders of oil reservoirs on polyester in a subtle sendup of how oil produces the lifestyle items through which we
express individual identity. Murex mollusks stuck to oil tankers are the protagonists of Gastromancer, a sculptural installation with
sound. These creatures’ strange, poetic discourse describes their experience of changing sex—oil tankers are covered in protective
reddish paint that can leak into the seas, and exposure to this contaminant causes the mollusks’ biological transformation. This semi-
fictional narrative describes the irrevocable changes wrought upon the ocean ecology by the oil industry, a theme further explored
in the work SS Murex. This expanded, mystical imagining of ocean ecosystems continues in the works Divine Memory, Man of War,
and Holy Quarter. Divine Memory adopts the perspective of aquatic life to probe the buried memories and genetic codes left in
the human body by our oceanic ancestors. Man of War uses the metaphor of jellyfish and their symbiotic relationships to explore
potentials of interspecies coexistence in the post-petroleum era. Finally, the fictional extraterrestrial presence in Holy Quarter takes
an interplanetary perspective to reflect on the mysterious, anomalous existence of oil. The film is narrated by black pearl meteors
discovered in the Empty Quarter deserts of the Arabian Peninsula, which the artist blows up into sculptural forms.

The artist’s first solo exhibition in China, “Monira Al Qadiri: Haunted Water” includes five works commissioned by UCCA Center for
Contemporary Art. The exhibition is curated by UCCA Curator Luan Shixuan.
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=IMBER 3-channel video, sound
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W5eH. T/ SARME
184, T 265 x 265 X Tem

Plexiglass, light box, Giclée print
8 pieces, 26.5 x 26.5 X 7 cm each
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/4 320 x 167 x 158 cm
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Gastromancer

2023

Fiberglass, sand, acrylic, sound

320 %167 x 158 cm each

Commissioned by UCCA Center for Contemporary Art
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Holy Quarter

2020

Single-channel video, sound, glass
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Comissioned by Haus der Kunst, Munich
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5 (EEF M) Man of War
2023 2023
bi585d Glass

Rarzs
H UCCA SCER B EARFOFREHIE

Dimensions variable
Commissioned by UCCA Center for Contemporary Art

Divine Memory

6 (M=Eigiz)
2019

2019

BPIMERR Single-channel video, sound
5 o 5

7 (i) OR-BIT
2016-2018 2016-2018

3D FJENEBR} ., IREBNE. BiFEH
6, 430 x 30 X 30cm

3D-printed plastic, automotive paint,
levitation module
6 pieces, 30 x 30 x 30 cm each

Seismic Songs
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2023 2023
E0ER. HE. EERR. PIMEEZER Painted silicone, microphone, microphone stand,
INDGIES single-channel video, sound

Dimensions variable
Commissioned by UCCA Center for Contemporary Art
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Reservoir

2019
Digital print on polyester, wire mesh

9 (§::HY)
2019
RAT4 LHFEIR. SEN

NGRS Dimensions variable
1 O (FRkpvidx 3) Future Past 3
2023 2023

THEN. REER. IEEE
209 x 206 x 206 cm
Bl UCCA JU{EEr B ERPORAEHIF

Stainless steel, automotive paint,

rotating platform

209 x 206 x 206 cm

Commissioned by UCCA Center for Contemporary Art

Nawa

2023

Stainless steel, automotive paint

3 pieces, 200 x 200 x 0.8 cm (diameter 200 cm)
Commissioned by UCCA Center for Contemporary Art
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1 34, &4 200 x 200 x 0.8cm (B4R 200cm )
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UCCA W ER—ERFPEZ THIZEAIE, B OPEN ZREFFAERFRIT, RRTHR—RIF LR MR RIELSS
i8; REXBHNBEALAEDERNRTIREANR , LNPINET U FFEREM . UCCA 2FREREAMIZHBREAN
B EAEIBENFAR , PEEANESEEETESEMRBNEN XR . BNZRESSERNZENRER. EARIEH
UCCA SBE S1EK LB I8 IR R & 3235

About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the Bohai Sea in Beidaihe, 300 kilometers east of Beijing.
Designed by OPEN Architecture, its galleries unfold over a series of cell-like spaces that evoke caves. Some are naturally
lit from above, while others open out onto the beach. As a branch of UCCA, China’s leading independent institution of
contemporary art, it presents rotating exhibitions in dialogue with its particular site and space. UCCA Dune is built and
supported by UCCA strategic partner Aranya, and located within the Aranya Gold Coast Community.
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