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Chengdu, one of the original homes of the hibiscus flower, has
long been a city steeped in legendary tales and romantic verses
inspired by this iconic bloom. According to legend, Emperor
Meng Chang of the Later Shu during the Five Dynasties and

Ten Kingdoms period, was particularly fond of the hibiscus and
ordered the planting of hibiscus trees along the city walls; when
these flowers bloomed, the Shu cityscape was said to appear

"as splendid as brocade stretching forty miles." Henceforward,
Chengdu became known as "Rong City," a name that has endured
as a symbol of its timeless beauty.

As the cultural symbol of Chengdu, the hibiscus flower represents
not only the city's aesthetic ideals but also the optimism, openness,
and creativity of its people. The essence of "Rong" captures

the city's spirit of progress and ambition, while also evoking the
richness of its cultural heritage and vitality. The Tianfu Art Park,

a new landmark in Chengdu's urban cultural landscape, brings
together art, culture, commerce, and the city’s spirit. With its deep
historical roots and vibrant development in the modern era, the
park weaves a contemporary vision of Chengdu's blossoming
beauty that is akin to the intricate threads of Shu brocade.

As the year turns, the "Hibiscus Dream," deeply rooted in
Chengdu's memory, will bloom with a fresh perspective: The
inaugural Chengdu Tianfu Art Season, themed "Rong Rong,"

is curated by UCCA Lab, a branch of the UCCA Center for
Contemporary Art institution. This season brings together
renowned domestic and international artists such as Jiang Jie,
Steve Messam, Yang Mian, as well as notable collectives, architects
Daliao Architecture and Lu Zhuojian & Ether.Studio. These five
individual or collective artists express the essence of Chengdu’s
"Rong" with a diverse range of materials and media, showcasing
the city’s unique charm of harmonizing tradition and modernity.

The Chengdu Tianfu Art Season will also feature an array of engaging
activities including dialogues, performances, workshops, markets,
and experimental projects. With these interactive initiatives, "Rong
Rong" extends to Jinjiang River, meandering through the streets

and alleys, reimagining the ancient vision of "the hibiscus blooms,
forty miles adorned in brocade" through the lens of contemporary
art. This exhibition invites us to envision to the promising future of
Chengdu, of the city flourishing with prosperity and vitality.
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Jiang Jie Yang Mian

It would be tonight The Legend of Hibiscus Daliao Architecture
Design team: Liu Yang,
Zhang Mowei
Swaying Sun
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Jiang Jie
It would be tonight

2020
Bamboo, lacquer paint
12 m (x 99)

This work takes inspiration from bamboo, a common element

in traditional Chinese gardens and a symbol of nobility and
resilience. Rendered in vivid red enamel, the bamboo stands tall
as fusion of modern aesthetics and dynamic vitality. It reflects
Chengdu’s continuous growth and transformation while staying

firmly anchored in its cultural heritage and regional identity.

Balancing the city's historical depth with its forward-looking
spirit, this artwork contrasts with its architectural surroundings,
embodying the harmonious interplay between tradition and

modernity.
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Yang Mian
The Legend of Hibiscus

2024
Mixed media, plastic bowls, LED lights
Dimensions variable

Artist Yang Mian integrates classical and contemporary
representations of the hibiscus flower, bridging historical and
modern aesthetics. Drawing inspiration from Zhao Chang’s
Four Flowers Scroll (Northern Song Dynasty),Yang juxtaposes
the classical depiction with modern figurative imagery. Using
his innovative CMYK four-color dot method, he has created

an extraordinary, nearly 100-meter-long giant scroll. Installed
over the reflective water surface of Tianfu Art Park, the artwork
reimagines the hibiscus in a harmonious fusion of past and
present, establishing a dialogue that transcends time and space
through both concept and form.

For this work, Yang Mian uses everyday plastic bowls of various
sizes as the medium to create the CMYK color points. Under
LED illumination, the interplay of cyan (C), magenta (M), yellow
(Y), and black (K) light form a vast color spectrum, echoing the
foundational hues that shape the visible world.
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Daliao Architecture
Swaying Sun

Design team: Liu Yang,
Zhang Mowei

2024

Aluminum plates, spring steel,
metal protective mesh

800 cm (large disc), 260cm
(small disc)

Drawing inspiration from Chengdu’s iconic cultural symbol, Sun
God Bird, Swaying Sun by Daliao Architectures reinterprets this
Shang and Zhou Dynasty bronze motif as a contemporary public
art installation. The work consists of two discs suspended on
spring-steel supports, their forms echoing the composition of the
Sun God Bird Ornament, where four birds encircle the sun. This
kinetic installation transforms viewers’ physical participation into
the driving force of the piece, breathing new vitality into the static
historical imagery within a contemporary context. Through its
interactivity, the work redefines social connections within public
spaces: participants collectively generate a dynamic field around
the discs, creating a shared physical experience that mirrors the
optimistic and open spirit of the people of Chengdu.
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Ether. Studio
& Zhuojian Design
Temporal Resonance

Overall Planning/Program Compilation: Ether.Studio
Installation Structure Design: Lu Zhuojian

2024

Metal composite materials, LED lights
45%x2x74m

Temporal Resonance is an immersive installation that
seamlessly integrates mechanical structures with new media
technology. Taking the form of a towering, kinetic metronome,
the artwork features luminous hands that flash with vibrant,
shifting colors. Oscillating rhythmically, it mirrors the pulse

of Chengdu life, tracing the city’s unique temporal rhythms
through light, motion, and sound.

The installation’s mesmerizing interplay of light and shadow
effects are created using pixel recomposition technology.
Collaborative artists Ether.Studio & Zhuojian Design drew
inspiration from the art season’s theme, "Rong Rong," and
used 100 images of the hibiscus flower in full bloom as the
data foundation. These blooming images are reimagined as
arcs of light, transforming into dynamic, color-shifting patterns
that come alive with the metronome’s sweeping movements.
Positioned at the intersection of Tianfu 111 Art Park and the
highway, Temporal Resonance stands as a poetic presence
in the urban landscape. Its graceful, kinetic form evokes the
image of a dancer, extending greetings and blessings to the
bustling urban flow of Chengdu, encapsulating the spirit of
"Rong Rong."
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Steve Messam
Below

2024
Polyester fabric, fans, LED lights
Dimensions variable

Below is a site-specific installation by renowned artist Steve
Messam, specially commissioned by UCCA Lab. Designed in
response to the architectural features of Chengdu's Tianfu Art
Park, the work is presented beneath two pedestrian bridges
within the park. Employing Messam'’s signature medium of
large-scale inflatable structures, the installation offers a unique
interpretation of the art season's theme, "Rong Rong," that

symbolizes the vibrant spirit of Chengdu.

The installation features a massive inflatable structure that
stretches between the bridge deck and the ground. Its striking,
radiating form and vivid, dynamic colors evoke the blooming of
the hibiscus flower, encapsulating the cultural vitality and ever-
growing energy of the city. Beyond its bold aesthetic presence,
the installation ingeniously forms a passageway beneath the
bridge, inviting visitors to walk through and immerse themselves,

becoming part of the artwork.

Below seeks to draw attention to the lively flow of people beneath
the bridge. The abstract "hibiscus flowers,” intertwined with the
continuous movement of Chengdu’s residents, create a uniquely
picturesque landscape. By blending art and human interaction,
the artist conveys a powerful message: Chengdu itselfis a living

artwork
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Jiang Jie graduated from the Sculpture Department of the Central Academy
of Fine Arts in 1991 and is based in Beijing, where she works as both a
practicing sculptor and a professor at her alma mater. Her notable sculpture
and installation works include Fragile Objects, More Than One and a Half
Tons, Between the Ups and Downs, among others. Jiang has held numerous
solo exhibitions and participated in major exhibitions both in China and
internationally. Her artistic achievements include prestigious awards such as
the Martell Extraordinary Artist Award (2009), the COSMOPOLITAN Fashion
Woman of the Year Award (2009), and a nomination for the China ACC Art
Award (2015).
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1970 FHAEFRER, 1997 FE FIU)IIEARZRHER,
MITEMEBTTRE, HERTABRBAEES. HE—
BEXFENWFECSHENX—EEXIE. 2009 F
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Yang Mian (b.1970, Chengdu), graduated from the Oil
Painting Department of Sichuan Fine Arts Institute

in 1997 and currently teaches at Southwest Jiaotong
University. His work explores the profound cultural
impact of media on Chinese society. Since 20009, the
artist has focused on his CMYK series, for which he uses
an innovative technique of printing with four CMYK color
dots to examine the influence of CMYK-printed materials
on societal perceptions in China. His works have been
featured in the Chinese, English, French, and Italian
editions of The History of Contemporary Chinese Art
and The History of Chinese Art in the 21st Century. Yang
Mian’s solo exhibitions include: "Awakening" (Song Art
Center, Beijing, China, 2024); "Yang Mian C.M.Y.K" (A2Z
Gallery, Paris, France, 2020); "CMYK: The Paintings of Yang
Mian" (Shanghai Art Museum, Shanghai, China, 2012); and
"Postures" (Today Art Museum, Beijing, China, 2008).
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Daliao Architecture was founded in 2012 by Liu Yang
(b.1982) and Xu Dan (b.1982) in Beijing. The firm has
realized a diverse range of architectural space projects,
including the Moon Stage, Sanbaopeng Art Museum,
and Luhu Children’s Museum. Central to their practice

is a focus on emotion and memory, with Liu and Xu
envisioning architecture as a space where "in the
afternoon, under a big tree, people gathered in small
groups, chatting and laughing, enjoying the sunshine and

tranquility.”

Liu Yang, as an architect, is also dedicated to creating
"touching" designs that are direct, expressive, and
emotionally resonate. He views architecture as a medium
akin to comedy, capable of evoking joy and stimulating
fresh ideas, reflections, and insights. Daliao Architecture's
project portfolio span typologies including museums,
schools, and hotels, with founder Liu Yang continuing to
push the boundaries for new ideas through innovation

and breakthroughs in design.
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Lu Zhuojian (b.1991) holds a Bachelor's degree in Architecture from the
Central Academy of Fine Arts. He is the founder of Zhuojian Design Studio and
serves as the design director of Sustainable Architecture Studio. Lu Zhuojian’s
work focuses on exploring the harmonious coexistence between humans and
nature, as well as humans and space. By cleverly integrating natural elements
with spatial structures through modular techniques, the artistimbues his
works with lvitality and dynamic energy. Lu Zhuojian has received numerous
prestigious international design awards, including the DtEA Design Education
Award in the Architecture Design category (2021), the A+ Awards Special
Honoree Award for Best Design (2020), and the Jury Award for Best
Design (2020).

Zhao Guanliang (b.1991) graduated from the Guangzhou Academy of Fine Arts
with a degree in Information Design. In 2017, he founded Ether.Studio, a new
media art team and currently serves as a guest lecturer at the School of Visual
Communication at the Guangzhou Academy of Fine Arts. He specializes in
creating new media art to explore the fusion of information data and kinetic
machinery. He is active in the international new media art scene, and his works
have been showcased in exhibitions including: "The 7th Jing'an International
Sculpture Project" (Shanghai, China, 2023); "The Artist's Game" (OCAT,
Shenzhen, China, 2022); and "The Horn of Progress" (Guangzhou Art Museum,
Guangzhou, China, 2022).
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Steve Messam (b.1969, United Kingdom) is an
environmental artist based in rural County Durham

and works internationally. His ephemeral site-specific
installations re-imagine the everyday, interrupting
historical landscapes and vacant architecture to help us

perceive the familiar environment in a new way.

Large-scale installations, often 'bigger than a house,’

are central to Steve Messam's exploration of color and
landscape scale. Among his notable works are temporary
follies at Fountains Abbey, and "PaperBridge," made from
22,000 sheets of paper in the Lake District.

He has participated in the Shanghai Biennial and Venice
Biennale, with commissions for Milan Design Week and
Mumbai Urban Arts Festival. Messam was named Visual
Artist of the Year at the 2021 Newcastle Journal Culture
Awards and shortlisted for the 2022 Aesthetica Art Prize.
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