MEFS & ELAR, (BAIZ L), 2017, BEEFHEE. & . LEDN, RYTE. B+NEESNFRESNG . BRREARIRH,

Jingfang Hao & Lingjie Wang, Over the Rainbow, 2017, glass microspheres, salt, sand, LED light, dimensions variable. Installation view at the 14th Lyon Biennale. Courtesy the artists.
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Notes from Pallet Town

UCCA PEEARIEF 2019 F£9 B 22 HE 2020 2 B 23 HEWER “EfFERT" , BHIEIE (1984 Fi
ETFEFH) B(1988 FHET IR ) SEARRAAME S (1985 FHET IR )& FEAR(1984 FH4E, FLEIE)
MIER. BEIRETHN “BffE RENTERAAZENE(BRETE), ‘EFfE" BRAXRSHERMIRZ 1,
NEBEREZ . NEMENX LR, (EAEMENEEN, RXH. REFONEFEELITEARERE
HIBMIRIE 2 b SR, IX ST B S O] ASIE AR AV IRIZ RN, LA R BE R U ERAMES HATRNIRT S B ERE"
BEEARNERHSITHNER, MAMET R SNETOEMBTRE. (ERTPNREZASIAZEE,
RAMEARBEREEARLEIUEAER, EEASKN—MFR, NfTANEFR—MBIZE. RREER
UCCA D EEARETESHEMIMENENXER, LERDE ‘ASER” XRKBLERWEL, B UCCA BIEH
SUEEBAERL, FHKIB UCCA D EEARIBRIMG=E SR EMERIZIT, B OPEN BRESHMEEMENEE
#i21HH UCCA W EZEARIE, IEILH4 300 A8, RTFEBTESSEMRANDPEZT.

RELEXE ‘BENE RANNETH MELEENMEFA—MER: 1980 FEHEN=N / HZAR,
BT EFEFARENRLOEES, ARXUENBE AR LMK BRI B AR EHRE
&, e BARSER, EERBERMIBILL; SHERN, BhFEFENEABRIEELNNFR. FX L, ‘E
R WRENBATHT, 19 L 60 FRBRXMIINRF, XEHTEETEZ2FM. BEPH “BiFE"
B—HRABTTRACIZ ENMEERHBEAMYSHBER EEFEF R TANNITMRRULHEHEZNDE,
EEARAH S Z FRBRIOVEMITIE,

=7/ BZAREFE TENABHEFAR, EERRHEMBGEEY, EQPRHSIEHEN. AW, ik
BREFSIRTAMNEENKRRNE. FFE. BabIATEREMAmEHTNER. BES & TSRMRELN
WENBS. FTIRNNBEAISR. i17E UCCA DEEAIEINGEMN L, BRIBHMHKNZSEREIEIERAL,
BREABRENEARR. FWEERNEMFET: BFRABERNEFYGR, KBIMHEERSEEL
EEMIAIGS . ZARRARNBRT BLEERABTHESWERNSHYE, FLEIERERED, I
IR HIAE), FBEAARK, HHEESBETEMRE? BHETFIIRRITNER, BE—RIEHRER
PSS TAEES NI RIERRHTIRT, FRENE, ALPEEHEANEESIFRHRTETNAIZN,
NMEZK, BEERTARNAN. BICHNERZE, TRNSRHIRSEFEIRTFENHE, BEER
£ ENE RERMSHANERZT, MEARRNATHGR, REALEETIMBENSIEH, WRTEE,
R LUIRRMN?

From September 22, 2019 to February 23, 2020, UCCA Dune presents “Notes from Pallet Town,” showing work from
Leelee Chan (b.1984, Hong Kong), Guo Cheng (b. 1988, Beijing), and the artist duo of Jingfang Hao (b.1985, Shandong
province) and Lingjie Wang (b. 1984, Shanghai). The “Pallet Town” of the title refers to the hometown of the protagonist
of a 1990s Japanese video game and anime series. In a certain sense, the built environment in China is close to
achieving the futuristic, idyllic sheen found in the background of such cartoons, yet the deeper implications and
potential by-products of such a perfect image warrant further exploration. In “Notes from Pallet Town” participating
artists deliver reports from imagined utopias, asking viewers to re-imagine the structures underpinning contemporary
life. Their work foregrounds technology, but pointedly uses it as a means to highlight natural phenomena or illusions,
revealing moments of unexpected beauty. “Notes from Pallet Town” is specifically curated in dialogue with the unique
architecture and setting of UCCA Dune, designed by Li Hu and Huang Wenjing of OPEN Architecture, nestled in the
sand by the Bohai Sea in the Aranya Gold Coast Community, 300 kilometers from Beijing. Continuing UCCA Dune’s
curatorial focus on art examining the relationship between the human and natural worlds, the exhibition is curated by
UCCA Head of Exhibitions Guo Xi.

£
FEE

Floor Plan

11

The media franchise that the original Pallet Town appears in is in fact Pokémon. However, the exhibition is not directly
concerned with the narrative of the Pokémon universe, rather taking the fictional town as a jumping-off point: all born after
1980, the participating artists came of age at a time when Japanese imports helped define the culturalimaginary of Greater
China, with Pallet Town representing a particular dream image of contemporary East Asia. In the quietly prosperous
community, society, technology, the natural world, and even the supernatural exist in harmony, while the white walls of tidy
houses present a tabula rasa for fresh beginnings. Incidentally, Pallet Town was based on the real life city of Shimoda, which
played an important role in the opening of Japan to foreign influence and technology in the 1850s. This small fictional town
at the center of a generation’s memories proves surprisingly dense with meaning, not only presenting an image of utopia,
but also implicitly evoking concepts underpinning the history of Asian modernization, such as the necessity of technological
progress for development.

As sites of previously unmatched prosperity, where technology has smoothed out the rough edges of dalily life, the
metropolises where the participating artists live and work actively reach towards utopia. Yet such conditions have also
led to new anxieties over environmental degradation, inequality, and the place of humanity in the face of automation and
artificial intelligence. Trained in part in engineering, Jingfang Hao and Lingjie Wang create installations that reconstruct
natural processes, uncannily mechanizing phenomena defined by imperfections and chance. On the beach outside
the museum they use glass microspheres and an air compressor to create a rainbow, turning a serendipitous event into
a regular occurrence. Leelee Chan’s work is built out of the city: she takes as her materials consumer technology and
discarded goods, found in part in the neighborhood around her Hong Kong studio. Chan illustrates what materials fall
through the cracks—even in developed, efficient cities—and then positions these objects as protagonists in their own right.
In doing so, she investigates what traces urban life may leave in the distant future. Guo Cheng also explores how our current
lifestyles may shape the future, while customizing devices and software in a manner benefitting his background in industrial
and product design. Guo reminds the viewers that our attempts to create a controlled environment may have unforeseen
effects, reshaping the earth, or even our own humanity. Whether recreating natural beauty, or capturing the poetry of a high-
tech device in operation, the works in the exhibition on the one hand embody the mixture of optimism and nostalgia that
Pallet Town symbolically encapsulates. Yet in their observations of contemporary conditions, the participating artists also
ask if we may ever truly reach this supposed utopia, and if so, what we may lose along the way.

%F UCCA WEEARIE

UCCA WER—ERTFIPEZFHEARE, B OPEN BAEFSHAERZIH HEFTMEM—
RIFALRNRAIIRIELLZE); SREXENBAN AT EARTRENR, LINPINE
TUEBEFFIFRIE M . UCCA BHREMSHIRT JREARIME, (EARIBBNFMER, P
ERNEEFHETIESERRENENXR FNERESSERNZENREL. EARIEH
UCCA RS S{FIkII BB 2 IR BRI RS X,

About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the Bohai Sea in Beidaihe,
300 kilometers east of Beijing. Designed by OPEN Architecture, its galleries unfold over
a series of cell-like spaces that evoke caves. Some are naturally lit from above, while
others open out onto the beach. As a branch of UCCA, China’s leading independent
institution of contemporary art, it presents rotating exhibitions in dialogue with its
particular site and space. UCCA Dune is built and supported by UCCA strategic partner
Aranya, and located within the Aranya Gold Coast Community.

UCCA WEZERIE

JEEAMPTESEE 2019.9.22 - 2020.2.23 +—{&H (2019.9.30 - 2019.10.7) BN UCCA £RiEE
WWW.UCCa.0rg.cn AZZRAH 9:30-17:00(16:30 ZLEAE) HERHE (BRREEE) members@ucca.org.cn
Fif): dune@ucca.org.cn B—E 9:30-19:00 (18:30 fZLENIE)

0335—7522652

UCCA Dune
Aranya Gold Coast, Beidaihe ~ 2019.9.22 - 2020.2.23 National Day (2019.9.30 - 2019.10.7) For more information on UCCA
www.ucca.org.cn/en Tuesday to Sunday, 9:30-17:00 and other public holidays (dates to be membership, please contact:
Inquire: dune@ucca.org.cn Lastentry at 18:30 confirmed) members@ucca.org.cn
0335—7522652
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WES & TEHR
Jingfang Hao & Lingjie Wang

(k=5 )

Under this Small Star

2019

BRIBR. &K, fERE. B, =H8

Vinyl, ink, granite, motor, controller
210x210x33cm

(=)

Falling and Revolving
2019

PR | (57

Maple seeds, conveyor belts
500 x 20 x 400 cm

(E— "Bt FEH)

In a Universe Where Everything
Moves at All

2017-2019

Wizt HEEREL. BOE. VBEE
Acrylic panel, thermal paint, laser,

electromechanical controller
162 x100x13 cm

(M z k,39° 38'N, 119° 18'E))
Over the Rainbow, 39° 38N,
119° 18°E

2019

BIBMER . SREGRENL. 2HIgE

Glass microspheres, air compressor, controller
RYa%

Dimensions variable

PR

Leelee Chan

(8%

Navel

2018

BRISERIEIR. FHRBF. IS, XiE
RIS, RIBIW. WiE. BX. Bt
Scavenged polystyrene packaging and
cosmetic container, found seashell,
Jjesmonite, fiberglass, resin, pigment, epoxy
putty

151x30x 30 cm

HEARRR LBREERR

Courtesy the artist and Capsule Shanghai

2 euccares

9:30-19:00(Last entry at 18:30)

@UCCAT98

(=FirE)

Protector

2018

BRISRERRIR. W55, KBTI, 2R
K. NBRERME. B2, KUERE. &
B, BB, BEL. A 2B, 68X
Found materials including car windshield, seashells,
abag of chandelier crystal balls, polystyrene
packaging, mother of pearl tiles, egg packaging,
Adqua-Resin, resin, fiberglass, concrete, wood,
metal hardware, pigment

179x 775 x54 cm

HEARR ESREBRRM

Courtesy the artist and Capsule Shanghai

(@rzai (51E) )

Pallet in Repose (Portal)
2019

RE: WHHBEHN, TR, T
JEE HE

BEZE: IR1SAIER . FEBEE. Btetr;
AR CEFRBE KIERES  IRIBIN R
BX. 2BR. BHH

Painting: magazine collages, acrylic medium,
acrylic paint and oil paint on linen

Sculpture: found materials including wood pallet,
moon-shape glass, foam packaging, wood, mirror,
resin, Aqua-Resin, fiberglass, concrete, pigment,
metal bars, felt fabric

L818]: 162x121x4cm

B8, 22x127x131cm

Painting: 162 x 121x 4 cm

Sculpture: 22 x 127 x 131 cm
HZARK LR RBRR gt

Courtesy the artist and Capsule Shanghai

(ismE—FiE)
Sea Glass Equilibrium
2019

LEIR. BRI, RERRZHERER.
Bk . 1R1SEIER

Metal plate, concrete, polystyrene foam,
pigment, seashell, found glass plates
91x101x45cm

HEARR LBREBRIRM

Courtesy the artist and Capsule Shanghai

(BAEKE)

Sunset Capsule

2019

SBIAT. SR BISKRITRH. BEL.
WIBAHE. ERTH. BXA
Construction lights, metal stands, crystal
pieces from a scavenged chandelier, concrete,
fiberglass, metal hardware, gel filters

150 x 38 x 38 cm

HEZARRE LiBREBRRG

Courtesy the artist and Capsule Shanghai

B temsrsran

Lilbig
Guo Cheng

( (IEESHY ) h2BR)

The (Temporary) Gadget
2018

FHERFFA (Arduino) . EHIBIEE. &
EREE. B, RAEE. KR’
Arduino open source platform, custom
circuit, Geiger-Mdller tube, aluminum,
carbon fiber tube, cement brick

RIAE

Dimensions variable

(mRm=5 )

Amber Series

2019

R, NAS. EHIEB
Concrete, steel, custom circuit
RYa%

Dimensions variable

(BPERRTI—FEER Noa)
Still Life Mask No. 1

2019

LA%E (3DFIED)

Full color sandstone (3D print)
26x24x19cm

(BPERRFI— 9 ER No.2)
Still Life Mask No. 2

2019

£E%E (3D FTM)

Full color sandstone (3D print)
24x20x26cm

(BMEERF—EYEE No3)
Still Life Mask No. 3

2019

£a%E (3D1JED)
Full color sandstone (3D print)
27x25x17cm

B SRR “EHEEE
EESR.

Scan the QR code to listen to the complete
audio guide for “Notes from Pallet Town”
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