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Lu Pingyuan

Meteorite Hunters I:
The Path to the Cosmos

2019
Stone
2x2x2m

Meteorite Hunters II: Building
2019

Stone
1x2x3m

Meteorite Hunters lll: Alien Currency

2019
Stone
1x2x4m

An art collective, Meteorite Hunters, scours the earth for fallen
meteorites and launches them back into outer space, calling these
acts works of art. With this overarching plot, Lu Pingyuan has
written three stories, engraving them on three different boulders.
As if to complement the wild ups and downs of this adventurous
tale, the stone engravings are arranged in curved lines, reminding
viewers that the solid ground they think they stand on while
admiring the artwork is actually the surface of a planet floating
through the cosmos—a set of coordinates unimaginably vaster

than ordinary experience.
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Miguel Angel Rios

Piedras Blancas

2014

Video

453"

Courtesy the artist, KADIST and Gallery Wendy Norris.

In Piedras Blancas, more than 3,000 white spheres made of
concrete and rock tumble down a mountainside, raise a cloud of
dust, and eventually settle in the same place, as if completing a
speedy yet long migration. Shot by Miguel Angel Rios in Argentina,
where he grew up, and Mexico, his home for many years, this

artwork seems to mirror his life’s own turbulent trajectory.
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Su-Mei Tse

“Stone Collection II”
2018

Five found stones on pedestal, wood, sand

Courtesy the artist and Edouard Malingue Gallery

Su-Mei Tse’s “Stone Collection” encompasses two
actions. First, she searches for and collects stones,

a game-like activity that is also a favorite children’s
pastime. For the artist, choosing which stones to collect
“is a very personal and intuitive process.” Second,

she presents these stones to viewers, inviting them to
scrutinize things that normally elude their attention.

In the present age, “seeing” has become a disciplined
behavior: stimulating, novel, rapidly changing images
distract people’s attention, submerging them in
uninterrupted excitement. The silence and stability of
these stones, on the other hand, offer a counterpoint to

the “noise” of looking.
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Wang Sishun

Apocalypse 16.9.1
2019

Aluminum sculpture
300 x100.5 x 36.7 cm; 160.5 x 39.5 x 49.5 cm;
185.5 x 49.9 x 30.8 cm; pedestal: 350 x 80 x 19 cm

Wang Sishun has collected hundreds of stones that
resemble “portraits” from various parts of the world,
presenting and representing them in myriad ways.
These portraits seem to condense various races and
identities, and to express different value systems—the
human figures in classical paintings and sculptures also
could be classified according to the idealized form they
embodied. By “carving and creating,” nature resembles
humans; this suggests that nature has agency, yet

such agency is endowed by the humanities, such that
nature and humanity form a collaborative, open-ended
cognitive system. In this exhibition, Wang uses aluminum
to magnify three large versions of these stone portraits.
One resembles a reaper’s scythe, or the protector god

of the Egyptian Pharaohs, Horus, with his eagle’s beak
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and human body. Other deities seem to stand alongside
his tall figure. The neatness and slanted angle of the
composition evince a mysterious, admonitory air, a
sense of ritual found in obscure religions. However,
these rocks, created over a span of time that exceeds
that in which humans and gods were formed, have now
become a modern prophecy.
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Li Weiyi
Cairn

2018

VR installation

Dimensions variable

Courtesy digital art platform OUTPUT

Li Weiyi digitally scanned the exteriors of four stones
and transformed them into a virtual reality scene. There
is a twist, however: the viewer is trapped inside the
stones, looking at their surfaces. The binary concept
often symbolized by surface and core—representation
and reality—is here inverted, with neither aspect
assuming a superior position. Meanwhile, the audience
isimmersed in a hermetic, spherical, weightless visual
space, reminiscent of Peter Sloterdijk’s spatial studies
into microspheres, according to which we live in
“bubbles” (blasen), imaginary constructions that return
us to the comfort of the womb and shelter us from the
potential harm of the outside world. In Cairn, because
interior and exterior are inverted, such ease and danger

come to seem like an unstable illusion.
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Wang Xiaoqu

Green Screen
2018

Oil on canvas
60 X80 cm

Courtesy M Woods Museum
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Crossing the River
2019

Oil on canvas
120 x150 cm

Landing
2019

Oil on canvas
180 x130 cm

Through her paintings, Wang Xiaoqu explores the rich
indeterminacy of images. She has collected many
photographs from the internet, cut them out, and pasted
them onto a single surface, allowing these images to
achieve a kind of dispersed signification. To the artist,
the photograph is always open-ended, able to contain
the intentions and thoughts of both the photographer
and the artist. Qigong practitioners and movie stars,
hunchbacked figures crossing rivers, a certain famous
office building in Beijing’s Wangjing sub-district, seaside
tourists, and astronauts: each of the subjects in her
paintings evinces an ambiguity of form. Evoking a strong,
narrative desire, Wang’s brushstrokes seem to describe
the movements of people or objects. The texture of

her paintings gives her human subjects a supernatural
sheen, as though they were made not of flesh, but of

smooth or rough stones.
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Lin Xue

“Untitled”

2012

Ink on paper

45x5x83cmx12

Courtesy Galley Exit and the artist

Ever since his childhood, Lin Xue, who grew up in Hong
Kong, has loved mountain forests. In particular, he was
fascinated by the pits of fruits that dropped from one
such tree. For this series of twelve drawings, the artist
expanded on his visual experience of these fruit pits,
blending them with his impressions of mountainous

rocks. The grooved surface of each pit resembles the
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ridges and rivers on a mountain, sheltering tiny growths
of plant and animal life, and suspended against a white
sky, like a celestial body. However, these artworks,
which appeared in the 55th Venice Biennale, are neither
conceptual drawings nor realist depictions, but speak
instead to the artist’s profusion of interests coming
together in the mind. Lin discovers an imaginary path of
freedom through nature, then uses this as a method to

plainly depict nature.

Yan Xing

Fine Modern Furniture

2019
Cloth, stones, light fixture
Dimensions variable

After visiting the former headquarters of The
Renaissance magazine, Yan Xing wrote a short story
with modern design as its backdrop. In this story,

a piece of uncut jade is excavated from reinforced
concrete, after which it competes with various other
metallic materials to win the admiration of viewers and
is ultimately “reborn” under the chandeliers in a corridor
where The Renaissance’s offices once stood. Lit by
these artificial, luxury design products, the story teases
out the relationship between beauty and imitation,
suggesting a parallel between how light is “pursued”

by the jade and how it is stored and used by the
chandeliers. By synthesizing archival material, physical
matter, literature, and art theory, Yan seeks newer, more

precise articulations of identity.

obeyed by humans are only a part of those that govern
the material world at large. In Juniper, Si-Qin uses 3D
printing technology to recreate the juniper tree that
grew near Georgia O’Keeffe's residence in Ghost Ranch,
New Mexico. In this work, viewers can see a riotous
growth of various local fauna. The work also foregrounds
the concept of “New Peace™ a new relationship between
humans and nature that draws its formal appeal from
the language of advertisements. Encountering this
piece, viewers are reminded of creation myths that do
not accord with science, in which a life is conceived

from, nourished by, and born of innate matter.

Timur Si-Qin
Juniper

2019
3D printed material, acrylic
150 x 86 x122.5 cm

Timur Si-gin’s recent work evinces a moral outlook that

exceeds humanism: namely, the belief that the laws

10

Zhao Yao

Something in the Air

2019
PVC laminated fabric
1480 x 1430 x 690 cm

This artwork is an inflatable model of a stone, engraved
with the Tibetan words qi\l&ﬂ;ﬁ'&?@iﬂ\ﬂa\'ﬂ:'&ﬁ, or
“Spirit Above All” It has been magnified one million
times. The original stone was specially produced by

a local Marnyi stone artisan for the “Spirit Above All”
series, for which Zhao carved the phrase onto many
rocks of different sizes. As part of the project, in 2016,
Zhao unfurled an abstract cloth installation 116 meters
tall by 86 meters wide in a mountainous area of Tibet,
exposing it to the elements for half a year before
presenting it in Beijing Peoples’ Stadium on 18 May 2018.
Using Marnyi stones as inspiration, the artist has now
created his newest artwork, Something in the Air, a “huge
but hollow” inflatable Marnyi stone. Perched between
sky and sea, the air inside seems to be charged with a
certain energy. The artwork seems to ask: how does our
knowledge—cultural, political, or religious—influence

our perceptions of art?
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They were accepted by the people, who built temples for these
fabled deities, and worshipped them in various ceremonies; we, then,
could only accept them as well.

—Yuan Ke, The History of Chinese Mythology
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2500 AD... If anyone interprets Michelangelo’s scene of “paradise
lost,” on the ceiling of the Sistine Chapel, as a kind of Le d€jeuner sur
I'herbe, there will likely be no one to dispute the claim.

—Erwin Panofsky
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Anyone who has been to Tibet
will have seen the ubiquitous
Marnyi stones. Entire mounds

of Marnyi stones fill mountain

passes, lakes, bridges, and temples.

These stones are usually engraved
with Buddhist slogans or motifs.
“Marnyi” is an abbreviation for
the six-character mantra of the
Guanyin sutra, the most revered
prayer in Tibetan Buddhism.
Worshippers believe that
depositing a Marnyi stone is akin

to reading a book of scripture.

The history of Marnyi stones
extends past the birth of Tibetan
Buddhism, to the ancient Tibetan
worship of stones. Prayers and
sactifice occurred in “TLaze,” or
the dwelling place the gods, built
with stones on mountains. Later,
the Bon religion, a set of animist
beliefs, emerged in the region.
According to Bon cosmogonies,
at the dawn of time, two stone
mounds appeared on a glacier,
serving as signs for two guardian
gods. Latet, to show their
reverence, people built their own

stone mounds.
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Duke Huan of Qi said, “I would like to
go west and pay homage to the emperor,
but I do not have the money. Is there a

way to solve this problem?”’

Guan Zhong replied, “Please order that
a city with three walls and nine gates
be built in Yin Li out of jade.” So jade

cutters carved bricks for the walls...

When the wall was finished, Guan Zhong
went west to seek an audience with the
emperor. He said, “The duke of our
country would like to invite the other
nobles of the empire to pay their respects
to our deceased duke. Please decree that
those who wish to enter bring bricks of

jade and red bows.”

The emperor agreed, and issued a decree
to the entire empire. Thereupon dukes
from different realms brought gold,
peatls, jade, grain, colored silk, and cloth
to the state of Qi to buy jade bricks from
the wall.

These bricks travelled across the land,
and the state of Qi grew so rich it did not

have to levy taxes for eight years.
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Going back to more ancient times,

the four pillars were broken;

the nine provinces were in tatters.
Heaven did not completely cover [the
Earth;

Earth did not hold up [Heaven] all the
way around [its circumference].

Fires blazed out of control and could not
be extinguished;

water flooded in great expanses and
would not recede.

Ferocious animals ate blameless people;
predatory birds snatched the elderly and
the weak.

Thereupon, Ntwa

smelted together five-colored stones in
order to patch up the azure sky,

cut off the legs of the great turtle to set
them up as the four pillars,

killed the black dragon to provide relief
for Ji province,

and piled up reeds and cinders to stop
the surging waters.

The azure sky was patched;

the four pillars were set up;

the surging waters were drained,;

the province of Ji was tranquil;

crafty vermin died off;

blameless people [preserved their] lives.
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Once there was a wartior
named Shi Gandang, He was
invincible. He could exorcise

demons and heal people.

91seH ul
pals|dwo)
suonisodwon

In Yichun, there was a mountain,
Zhongshan, a canyon dozens of miles
long, and a winding river with clear
water, whose depth was difficult to
measure, also called the Yichun. One day
a fisherman came to fish, and hooked a
golden clock... He pulled it out, and the
sky darkened, and the mountains and
rivers shook. The surface of Zhongshan
mountain cracked and tumbled five
hundred feet into the water. The boats
capsized, throwing the fishermen
overboard. The mountain looked as if it
had been cut with a knife; there are still
traces left to this day. A sage has said that
the fisherman had found the bell that the

First Emperor used to move mountains.
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There were floods in the Shu
region. Li Bing, the Taishou (a
minister), created five stone rhinos.
Two are in the Taishou’s hall, one is
under a bridge where the markets
are, and two were placed in water

to suppress the floods.

In the Qing Dynasty, the First
Emperor built a stone bridge,
hoping to cross the sea and see
the origin of the sunrise. Once
there were immortals who could
ride stones into the sea, whipping
them when they moved too
slowly. To this day, the stones
appear reddish in colot, and
incline towards the east, as if

following someone.
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In ancient times, the First Emperor
used magic to summon stones that
could move of their own accord.

To this day, the stones seem to lean
towards the east, and their surfaces

bear whip marks.

The essence of Venus fell to the
western side of Zhongnan peak,

and turned into a white stone of
incomparable beauty, around which
purple vapor clung. Venus, a god,

was also named Taibai, and so this
mountain was called Taibai Mountain.
Emperor Xuanzong of Tang intended
to establish a shrine for Xuanyuan...
He dreamed of an immortal who said
that at the north of the valley there
was a stone that was ideal for carving;
The next day, the emperor went into
the valley for the jade. Digging in the
ground below the purple vapor, he
found a fine piece of jade, and carved
it into statues of Xuanyuan... and
also for the two holy men and their

servants, about six feet high.
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Two ancient stones, misshapen, ugly,
strange. Forgotten for centuries, they fall
into my hands today. The lower halves are
coiled like dragons; the upper halves like
swords sunk into stones. A doubt seizes
me: have these stones fallen from heaven?

Their strange shapes seem otherworldly.

Qi’s father was Dayii, and his mother was
a member of the Tushan family. Dayi
tamed the floods and turned into a bear
to cross Xuanyuan mountain. He told

his wife: when I am hungry, I will strike

a drum. Come once you hear the noise.
He jumped into the river, but struck the
drum by mistake. His wife came and
discovered that Dayli had become a bear,
whereupon, ashamed, she went to the
base of a mountain and transformed into
a stone. She had already conceived QL.
Dayi said, “Return my son!” The stone

broke and Q1 was born.
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“The story is enough to make you laugh! They
amount to this: there existed in the west, on the
bank of the Ling (spiritual) rivet, by the side of

the Sansheng (thrice-born) stone, a blade of the
Jiangzhu (purple peatl) grass. At about the same
time it was that the block of stone was, consequent
upon its rejection by the goddess of works, also left
to ramble and wander to its own gratification, and to
roam about at pleasure to every and any place. One
day it came within the precincts of the Jinghuan
(Monitory Vision) Fairy; and this Fairy, cognizant
of the fact that this stone had a history, detained

it, therefore, to reside at the Chixia (purple clouds)
palace, and apportioned to it the duties of attendant
to Shenying, a fairy of the Chixia palace.

“This stone would, however, often stroll along the
banks of the Ling river, and having at the sight

of the blade of spiritual grass been filled with
admiration, it, day by day, moistened its roots with
sweet dew. This purple pearl grass, at the outset,
tarried for months and years; but being at a later
period imbued with the essence and luxuriance of
Heaven and Earth, and having incessantly received
the moisture and nurture of the sweet dew, divested
itself, in course of time, of the form of grass;
assuming, in lieu, a human nature, which gradually

became perfected into the person of a girl.

“Every day she was wont to wander beyond the
confines of the Lihen (divested animosities)
heavens. When hungty she fed on the Miqing (hidden
love) fruit—when thirsty she drank the Guanchou
(discharged sorrows) water. Having, however, up

to this time, not shown her gratitude for the virtue
of nurture lavished upon her, the result was but
natural that she should resolve in her heart upon

a constant and incessant purpose to make suitable

acknowledgment.

“I have been,” she would often commune
within herself, “the recipient of the
gracious bounty of rain and dew, but I
possess no such water as was lavished
upon me to repay it! But should it ever
descend into the wotld in the form of a
human being, I will also betake myself
thither, along with it; and if I can only
have the means of making restitution to
it, with the tears of a whole lifetime, [

may be able to make adequate return.”

“This resolution it is that will evolve

the descent into the wotld of so many
pleasure-bound spirits of retribution
and the experience of fantastic destinies;
and this crimson pearl blade will also be
among the number. The stone still lies in
its original place, and why should not you
and I take it along before the tribunal

of the Fairy, and place on its behalf

its name on record, so that it should
descend into the wotld, in company with
these spirits of passion, and bring this

plot to an issue?”
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UCCA Dune
Aranya Gold Coast, Beidaihe
dune@ucca.org.cn

Open Tuesday to Sunday

9:30-19:30 from 23 to 30 April and 5 to 31
May, last entry at 18:30

10:00-20:00 from 30 April to 4 May and 1
June to 8 September, last entry at 19:30

For more information on UCCA membership,
please contact members@ucca.org.cn.
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