RS EEIAHIAE Public Programs X SEEE Floor Plan X

AE¥IS /

HENESKESRAAMIEENEE, MARE. KR, ATEESNE () HEmSAmB: B R EHB¥ Wang Yuyang 08 FE MR - BRI Leonel Moura (22)(23) (27)
WERARAITERNER. £4 FAMBNEENK, RASSREERRN B oneers O e e prUepEyren - QU L
BRZT, ASRNBHRAREERRERSINEFNETSRK? A TEMES 15 - & Peter Kogler = Liu Wa 7 24 ] .

SN == B . HEd TR . MeBhAT == . (e \H/" N
A2, UCCA BRERETRGILEROBRMNN, NERR. HER. Generative Art: A Language for Infinity ig"fﬁmm\ Leo Villareal AER- SR Michel Paysant (2528 -
EER. BT, R, IR, BRI, SRA . BHA. ROER, O jLmesxsus: =5 Ryoji lkeda 8% - fU5eE Memo Akten @)

« N P SAKEE “eliE N . N
BRAE, £ IR/ BYE: HENZAEER REPTRASHSHRETIE Al Art-lab: When the Artist Creates Creation B/RAR - RIEFZX Charles Sandison LR Quayola \_|_% 1:}-L+|— 7K % E
SEE, WiSTEES R 2R . = 2. k. EIATEE JEnes e
e o e oo RESHUSORSIR SKEIR - T8 SR - 2R E3E5 - ISR Refik Anadol A=Az
THEEE. AHIR. =infFhE. . WRIE%E, UCCA KA BiE lllusions and Disillusions of .
’ ot Michel Bret and Edmond Couchot 337 ;
ERGIBNSHE . BHRTROTE . EMEDER, HEXE UCCA the Post-digital Era o — o= —— #XZR Yang Yongliang -
ol = 5 SKEEESTER = E5
TS AR AETES, EEAI ﬁuﬂﬁﬂf ] 7319'*2" *Exlﬁ ‘5%5‘:.],)'—[ l:l 1E¢§EEI/J\ Bﬂ_:&il Lu Yang
Baidu Al Special Presentation Laurent Mignonneau and Christa Sommerer et -
R 2 aaajiao
Computers are inseparable from our daily lives, and topics like big data, égéﬁ Z’EE}J/%? John Gerrard 5&1‘%7]—'\ . %E*UHB Miguel Chevalier @ ;M( _:|_ . J
blockchains, and Artificial Intelligence are at the center of heated public debate. ugg%i‘ . fsl-/ Harold Cohen ‘\0’2/‘ i%%IJSl]Z,Hﬁ . ﬁ%,ﬁﬁ% Elias Crespin %‘ :In }ff -
In our algorithmic era, when technology and art inspire each other, it remains to p fmﬁ i — = I”"H %m‘T'—i B E‘Eﬁ e - m ate rI a ]
be seen how human perception will evolve in response. ;EEE e A Frieder Nake ‘\0:3/‘ '\E ) ﬁﬁ"ﬁ Casey Reas Fei Yining and Chuck Kuan u
B - BIRH Vera Molnar 04 B/K - &2 Daniel Rozin w r——

To explore these and related questions, UCCA will invite leading thinkers from {:& ,=:,:;J\E,_, /:\ ﬁ):l /J\_Lgli @ Eﬂ:M( ' zﬁiﬁ'—if—h‘ 2] @ . .
various fields, such as artists, scientists, philosophers, architects, designers, %;ﬁ 815 - =7} Manfred Mohr ‘\0,5/‘ X{e : hL,HFI' Alan Rath ‘\2,1/‘ Oelyn Bricker and Faye Lu A B rl ef H I Sto ry Of

entrepreneurs, figures from the tech industry, media professionals, flmmakers,

science fiction writers, musicians, and more to stage a series of seminars -

and workshops during the exhibition period of “Immaterial/Re-material: A

Computing Art
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or follow UCCA'’s official accounts on WeChat and Weibo.

2020.9.26 -

‘ N 7
®
ah¥RWEEI¥voon P 86LVOON® B

i
c
(o]
0O
o
=4
QR
(o}
=)
1~ BETFARER, UCCA JLEZARF (UCCAKids ) & ~ &
U e | 2770 LconlEzahl (uooa es) 2 20 —1 o 2021117
C Iq Kids HT—RIILEZARIIEY, TWLETREBREA ~ = ] ‘6’.;‘ ‘64‘ ] e ala
TOZRIFBRORHE, HHEMEAR SHR M HRATAL, pa| (5 8
RERANRENZARRER o % ~ |02 §I:
BB EEiEXE UCCA Kids BIEARE. = 09 &
UCCA Kids has specially designed a series of children’s art - %
workshops to teach them about how art has changed in R/ FRT SRREFT / MR glt
. . FEWDA - AR 43 FWSA - AR 43 B
the age of high tech, the power of computing art, and the Elizabeth Peyton: Practice Elizabeth Peyton: Practice &
. . . e 2020.815 - 202011.29 2020.815 - 202011.29 =
ways in which new technological development is driving ‘
art today. UCCA IRET ‘ ® a
To register for classes please follow UCCA Kids’ UCCA Auditorium cC H
official WeChat account. 0 C
mEO 0 0
Exit | J:‘ (@)
v N ~~| 8§ &
®© |
L ’I c\ I UCCA BIE5ARRBRINEZEARREIE, LMEIIRER a
P14 Store | DRBSHT—RIUER, SEOR. G, M, st 52 53 |y
C “m. BEa%, RRITERNENFEREHO ,]\ Q|3
4bif) UCCA BSR4 LRSS, ©) Q=
i I UO = ! 'a =
UCCA Store has worked together with the participating QL store _rr ! E ]
1
artists to create a range of exhibition merchandise v e [ it a 3 g
inspired by the artworks on display, including masks, ('"‘ ‘ {"1£%E] < L 1A\
S NPy ALY - S L A}
/\s JCEIBRZ KR

candles, pins, kerchiefs, tote bags, and more. Items are

exclusively available for purchase at UCCA Store, located

C I’q Center for Contemporary Art
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Immaterial/Re-material:
A Brief History of Computing Art

Every work in this show was made of, with, or by computers—a distinction that is, as viewers will
see, increasingly tenuous. “Immaterial/Re-material” presents a survey of historical and current
practices by leading artists who have employed computing technology since the mid-1960s. It
shows how pioneers and emerging figures are moving in the same direction, from the immaterial
to the re-material. This evolution reflects their visions of the homo digitalis: the new human
civilization we are now experiencing. What's more, this exhibition aims to demonstrate that the
computer is a true medium of art, one of infinite visual potential—it is no longer tenable to see it
as an experimental school or short-lived art movement. With this premise, the works on display
here highlight some of the specificities of computing art: how it envisions artworks of unlimited
depth and scope, works akin to organic creations, and how it places the viewer at the heart of
the artistic experience. Most importantly, it gives us the opportunity to see how artists think

- through the complex issues of our hyperconnected world.

“Immaterial/Re-material” brings together some thirty artists from fifteen countries, representing
four generations of creative practice—a genealogy of computing research in the visual arts.
The eldest, Vera Molnar, was born in Budapest in 1924; the youngest, Liu Wa, was born in Beijing
in 1994. It is an enduring truth that artists will use every available technique to expand the
possibilities of art—from the caves of prehistory to photography and video art today. What is

unique to the computer’s innovative potential is the particular multivalence of this technology:

coding isn't merely a technique, but also a language. These artists have liberated that language
from its communicative functions to turn it into a poetic vehicle. To hold this exhibition in
China in 2020, home to some 900 million Internet users, is a significant statement: here is a
computational terrain where many artists are dedicated to the creative developments made
possible by Al research. Perhaps the artist Lu Yang, whose work is featured here, put it best: “A

hundred years ago, people used brushes to make art; today, we have science and technology.”
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UCCA has produced a Chinese-English bilingual exhibition
catalogue to accompany “Immaterial/Re-material: A Brief History
of Computing Art.” The publication is formatted into two sections,
“Images,” consisting of high quality reproductions of each exhibited
artwork, and “Texts,” which includes artist interviews and essays
from contributors including philosopher Yuk Hui, exhibition curator
Jerome Neutres, and pioneering digital artist Edmond Couchot,
who shares a personal account of his experiences in the field.
The book is also accompanied by an online viewing platform that
hosts videos and installation views of the exhibited works, adding
a further dimension to the publication’s exploration of computing

art’s past and future.
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UCCA membership offers the perfect opportunity to
more deeply experience all that China’s leading institution
of contemporary art has to offer. Members are entitled
to year-round access to UCCA exhibitions across all

locations without the purchase of additional tickets.

To become a member, scan the QR code or talk to our
staff at the front desk. Please call or email us if you require

further information.

+8610 5780 0200

members@ucca.org.cn
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