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RIBUE Yu Cheng-Ta
(#RiR) It’s So Reality!
2015 2015

NSRS 6-channel video
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Ainin Shi Wanwan
(B¥) The Moonlight
2020 2020

HwAE. B Paper, headphones
R a%E Dimensions variable
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2018
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Pilvi Takala
The Stroker

2018
2-channel HD video installation
14'26"

o BE Feng Chen
(HOSE:BEE)  The Darker Side of Light: Moment

2020 2020
U C C A79 8 LEDXT. ¥T%2. RGB LED light, light stand, programmable RGB
EFEHSE. BEN controller, camera

RIa%E Dimensions variable
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(arE) Scan
2014 2014
HAEREERS Inkjet on ultra-white glass
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6%, £/4130 x100 cm 6 pieces, 130 X 100 cm each

BR4E - 1BRHI Pilvi Takala
(EEMBASAE)  Real Snow White

2009 2009

iR Video

9'19" 9'19"

BE/RYE - 1BEHI Pilvi Takala

(EEFRE) Easy Rider

2006 2006

25 Video

4'32" 432"

ZFER4E Lee Mingwei

(B8 —EHS) Letterto Oneself

2020 2020

ZarREmEE Mixed media interactive installation,

AMEBE. EF. 5
RIa%

wooden booth, writing papers, envelopes
Dimensions variable

e %<H Zhu Tian
(%) Money

2015 2015
ThHER Performance installation,
ZF. B3R vinyl lettering, audio
R<a%E Dimensions variable

e %kH Zhu Tian
(e ) Selling the Worthless
2014 2014
?5’79, LBFRIUR Performance, video documentation

30'04" 30'04"
HE"#E, XEUCCAERNIE, TRESREENER.

Scan the QR code to follow UCCA on WeChat and learn more about our exhibitions.
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2013
HETARR
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2014
fTh%E

Nastja Sade Ronkko
in here it is yesterday

2013
Durational performance

Nastja Sade Ronkko
Mother

2014
Performance installation

L ERERRERIETRIEHEETNGER, RBNRRESRAY, EXEUCCANMEARS.
These two artworks are performance pieces that will be enacted on certain days during the exhibition period. For
more information and specific dates, please follow UCCA on WeChat.
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Attention
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Feng Chen, Lee Mingwei, Nastja Sade R6nkkd, Shi Wanwan,
Pilvi Takala, Yu Cheng-Ta, Zhu Tian
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BRYE - BRI, (FIRE) | 2018, WA IREHE, 156",
Pilvi Takala, The Stroker, 2018, 2-channel video installation, 15'16".
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About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the
Bohai Sea in Beidaihe, 300 kilometers east of Beijing. Designed by
OPEN Architecture, its galleries unfold over a series of cell-like
spaces that evoke caves. Some are naturally lit from above, while
others open out onto the beach. As a branch of UCCA, China’s
leading independent institution of contemporary art, it presents
rotating exhibitions in dialogue with its particular site and space.
UCCA Dune is built and supported by UCCA strategic partner

Aranya, and located within the Aranya Gold Coast Community.
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=i, (LRERRM—E), 2020, GEMHENRE, AFRE. BX. EF, RITE,
Lee Mingwei, Letter to Oneseif, 2020, mixed media interactive installation, wooden booth,
writing papers, envelopes, dimensions variable.

SEER (ABHN—HE) WBKFR (BRETR) ,2000FF “HISEHF" RHIA,
MAHTEALE, DHNE, EE. ERREMHE: AnitaKan,

Image of The Letter Writing Project, the sister project of Letter to Oneself. Installation view
at “Empathic Economies,” Davis Museum, Wellesley, 2000. Photography by Anita Kan.

A Call to Attention

We are in a crisis of attention. We have more communication
tools than ever, yet we are distracted, torn between screens
algorithmically optimized to lure our engagement. New work
and social cultures demand constant availability, 24/7. Often
we are more fixated on the spectacle of experience, the image
of the thing rather than the thing itself. And this crisis of
attention is ultimately a crisis of individuation—if we do not
have the slow time to consider how we think and act, we
ultimately lose the part of ourselves that allows us to grow. With
that in mind, “A Call to Attention” responds to the special sites
of UCCA Dune and Aranya—zones of leisure, retreat, and
cultural pursuit—through artworks linked not by a specific
shared theme, but through their novel relationships with the
audience. The works on view here actively engage or play with
the viewer’s attention in ways that differ from more traditional,
formal appreciation. The artists are as diverse in their strate-
gies as they are in the ideas they explore. There are those who
invite direct participation, changing our behavior and asking us
to reflect on what brings anxiety, hope, and connection. Some
draw our attention beyond the physical work to the things
unspoken behind it—separated families, norms of privacy and
openness, or the uncanny, tenuous relationship between
technology and our perception of the world. Others look to film
and its immersive capabilities—to pull us into uncomfortable
moments, or overwhelm us with fabricated narratives. Togeth-
er, these works structure a different kind of exhibition, one that
asks us to consider not just how we connect with art, but how

we internalize the world around us.
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UCCA Dune

Aranya Gold Coast, Beidaihe

www.ucca.org.cn/en

dune@ucca.org.cn

+86 0335 7522 652

Hours of Operation:

Tuesday to Sunday, 9:30-17:30 (last entry at 16:30)

National Day (2020.10.1 - 2020.10.8) and other public holidays
(dates to be confirmed), 9:30-19:00 (last entry at 18:30)

For more information on UCCA Membership, please visit our
website or contact members@ucca.org.cn

ERBETEEKE EEE—" EESK.
Scan the QR code to listen to the complete audio guide for
“A Call to Attention.”

iR, (ERYEE: BEE) , 2020, LEDXT, KT, RGBEFEHIZE. BGH, RITE,
Feng Chen, The Darker Side of Light: Moment, 2020, LED light, light stand, programmable RGB
controller, camera, dimensions variable.




