BRZ- k48, (UFO) , 2006, &&#HH}, 80 x 276 x 6560 cm, BMZARSIAE (B4, FS. BR. £8) . #WY: André Morin,

\ ' zvj Erwin Wurm, UFO, 2006, mixed media, 80 x 276 x 560 cm. Courtesy the artist and Lehmann Maupin, New York, Hong Kong, Seoul, and London.
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@ Inspired by the form, practical function, and long-lasting legacy of

the ancient Greek theater, “Urban Theater: A Comedy in Four Acts”
transforms the entrance and wraparound outdoor terrace of UCCA Edge
into an open-air theater that becomes part of the urban fabric with the

city as its backdrop. Together, four Chinese and international artists put

on four comedic acts for the public with their artworks, staging an open,
fluid, and thought-provoking public space that animates new reflections E ) L %

and curiosity.
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RHE S Terrace @ The mixed media car installation UFO by Erwin Wurm is the opening act

that takes place at the bustling street-level entrance of UCCA Edge. The U rban I h eate r:
rest of the exhibition continues on the outdoor terrace on the fourth floor
L]

of the museum, where UCCA Edge has commissioned three artists to A ( >O m ed I n
create site-specific installations for three sides of the wraparound terrace: y
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Cao Fei’s Re-enchantment: The Birth of RMB City overlooks the city
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‘USRI SRR BMESEFRS, NemEARNETsFERSIaEAIR atmospheric climate and physiological conditions become fused (or

SR, ERERIGTXABERT, HIHRER. confused) in Aki Sasamoto’s Weather Bar; in a jocular—or even absurd— 2021 5 22 — 2022 5 22
Speocial Advisory Shifty Eyes Exercise, Wong Ping peels back on the humor and the

Due to the outdoor setting of “Urban Theater: A Comedy in Four Acts,” in case of philosophical lurking in daily life and exposes the complex drama behind

inclement weather, for your safety, the outdoor terrace gallery will be closed to the .

public. Please be advised. eye contact between urbanites.
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Erwin Wurm
UFO

2006

Mixed media

80 x 275 x 550 cm

Courtesy the artist and Lehmann Maupin, New York, Hong Kong, Seoul, and London

Erwin Wurm (b. 1954, Bruck an der Mur, Austria, lives and works in Vienna and Limberg, Austria) believes that cars are perfect embodiments
of contemporary society, symbolizing identity and class, speed and efficiency. UFO is among a series of sculptural installations in which
the artist “melts” a blue Porsche. Through this gesture, the iconic sports car is transformed into a futuristic vehicle. For Wurm, melting is a
sculptural act unto itself—to change an object’s volume is to change its content. UFO is parked under the escalator leading to the entrance
of UCCA Edge, brought to the same level as passing pedestrians and vehicles. In the context of the museum’s opening exhibition, the
installation seems to metaphorically mark the landing of UCCA Edge in Shanghai.
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Cao Fei
Re-enchantment: The Birth of RMB City

2021

Multimedia interactive installation

Single-channel video, color, sound, customized binoculars, screen, speakers
1032”

150 x 40 x 61 cm (x2)

Commission by UCCA Edge. Courtesy the artist and Vitamin Creative Space

Building upon the artist's 2007 video work The Birth of RMB City and the view of Shanghai from the east terrace of UCCA Edge, Cao Fei (b.
1978, Guangzhou, lives and works in Beijing) conceived Re-enchantment: The Birth of RMB City, an interactive installation with binoculars.
Looking out to the city through these binoculars, a fantastical city appears in view instead. On an island in the middle of the sea, China Tracy
(Cao Fei's avatar in the online virtual world Second Life) has stacked and mixed together the signature elements emblematic of modern
Chinese cities—skyscrapers, factories, dams, archways, towns, the Bird's Nest stadium, the Oriental Pearl Tower, neon billboards, and giant
car wheels that form RMB City, a place that is at once familiar but impossible to exist in real life. Returning to the real world, we could still see
Shanghai's urban skyline, ever-changing with the new intermixed amongst the old. China Tracy's surrealistic creation betrays the surrealism
of contemporary China the work is rooted in, as the artist utilizes forms of play to conjure a utopia that transcends the real and the virtual.
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Wong Ping
Shifty Eyes Exercise

2021

Site-specific installation

180 x 180 x 260 cm

Commission by UCCA Edge. Courtesy the artist and Edouard Malingue Gallery

Shifty Eyes Exercise is the site-specific installation by Wong Ping (b. 1984, Hong Kong, lives and works in Hong Kong) commissioned for the
south terrace of UCCA Edge. The inflatable tubes extending from inside the semi-transparent acrylic structure recalls the flickering gaze of
urbanites—at times curious and inquisitive, at times adrift and dodgy. The artwork depicts the ideal ratio for eye contact according to the
artist: 70% death glare, 30% gently evasive.
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Aki Sasamoto
Weather Bar

2021
Site-specific video installation
Commission by UCCA Edge. Courtesy the artist and Take Ninagawa, Tokyo

Aki Sasamoto’s (b. 1980, Kanagawa, Japan, lives and works in Brooklyn) site-specific video installation Weather Bar is commissioned for the
westside terrace of UCCA Edge. The ornamentation of the installation is similar to that of sports bars commonly found in the United States
and parts of Europe. Sports bars are recreational venues for the working class to watch sports events while drinking, socialize, and relax after
work. Hanging above the bar in Weather Bar are two TV screens, both playing sports channel. In between the sports programs, Sasamoto
inserts two video works featuring herself also standing in a custom bar. Through a series of bartending performances and narrations, the
artist delivers a serious yet absurd "weather forecast," in which the changes in both atmospheric climate and physiological conditions
become intermixed, confusing the real with the false, the interior with the exterior.
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