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About UCCA Dune

UCCA Dune is an art museum buried under a sand dune by the Bohai Sea in
Beidaihe, 300 kilometers east of Beijing. Designed by OPEN Architecture,
its galleries unfold over a series of cell-like spaces that evoke caves. Some
are naturally lit from above, while others open out onto the beach. As a
branch of UCCA, China’s leading independent institution of contemporary
art, it presents rotating exhibitions in dialogue with its particular site and
space. UCCA Dune is built and supported by UCCA strategic partner
Aranya, and located within the Aranya Gold Coast Community.
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www.ucca.org.cn
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Alan Bogana, Cao Shu, Yin-Ju Chen, Chen Zhe, 1~ /|
Chu Yun, Ohlsson/Dit-Cilinn, Hu Wei, Shao Chun,
Anton Vidokle, Yu Bogong, ZJS, Zhang Wenxin & Chen Xin
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CA Dune

*UCCA Dune

Aranya Gold CoasE Beidaihe

www.ucca.org.cn/en

dune@ucca.org.cn

+86 0335 7522 652

Hours of Operation:Tuesday to Sunday, 9:30-17:

For more information on UCCA Membership,

please visit our website or contact members@ucca.org.cn
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Space Oddity

REHNRBIET—XEE, — MRS, —BEXREZB. £ 1971 FHARAY
BRI (FEEIRHNE) B, NOERINERHR K S HIAHEIL
T—MEHOTFEERE: BRIAXMERNIINFHERARINBANE,

SEMAFHETEMENER; “‘TxBR" HAEE, BhERTE
EWIREN. EAXMERESKERBIELNATREEMIARTR, B3
IBHASCIREE TR — M ARMEL: “‘BR” mHRINBRNEHISH
BZZ, MEtFIELtmar. B, YFERFERRGETRNBE
H “AEHRLEN” WBIR, FAMBNEEZY. TENHEERZ—,
AERBRBEERTERR—EMBBEREN. =¥, KERY

AANESE: GEATHEN=EIH ), 2014-2017, FEBEE SEUMR, 96,

Wmortality for Ak A Film Tritogy on Russian Cosmism, 2014-2017,HD video, color, sound, 96"

N “TERR MR -ERFTARYTEAXBEFESHITIEZH,
XMEIRGENEREENDARNNEEND . EHER, ASEE.
B, W)l —RREEHBRNARSHIE. HF ‘TERR HAES
EROLRNES, LUIBMANN, RRSHEHEFNTREL. ESRLUSHE
PEEAESR. RAGKRICEZEN2BRNIG, “TERR NEE
FiFH T HENERENER, SRBAENBZINARE, BEFEE
HAEBEEANNNE, FHLEFERIURR.

REEIET BET RTENFNTRAZSAR, (FREETEGRLE.
MREW . BASMURMLSILZEINE DA, bIEEREREN
FRNENESR, FHEMIIAMERBIEL AT RRIES Z MRS,
XA EIEERNIMTHSEENGINRE, BiRtEEXNTHERRERAT
ISR EMTEEERI S MIAISERE = T AR BT RAE M
INEFFFIENBHER, EREALTERNEN. BIIZ5a98I(E,
BEREFHZ PR NNEEERRRET, ARIBRTERXXEITEN

MERZES—RESBHRNEE.
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“Space Oddity” begins with a hypothesis, a prophesy, a fantastical
thought. In his 1971 short story “The New Cosmogony,” science fiction
author Stanistaw Lem describes a new model for the universe: the
universal phenomena and natural laws detectable to humanity are
all the product of a previous universe’s operations and rules; “perfect
nature” does not exist, because nature was also formed by this process.
Although the feasibility of proving this hypothesis remains to be seen,
Lem reminds us of an indisputable fact: “nature” is far more complex
and mutable than we imagine, and time is not a linear forward march. As
such, continued insight into the universe allows us to escape the limits
of anthropocentrism. As one of the Earth’s many inhabitants, humanity
has an ineluctable fate—the evolution of a planetary consciousness,
one that transcends state, religion, race, and species.

Planetary consciousness has always been present in human discourse
about ideal forms of civilization. It begins as an awakening to the non-
hierarchical interdependence between all earthly beings—humans,
birds, leaves, and mountains, we all share in the responsibility of
determining the future and destiny of our planet Earth. To possess
planetary consciousness is to admit decentralized connections and the
possible coexistence of complex and diverse multitudes. In our epoch
of world-homogenizing technocracy today, planetary consciousness
recalls an utopic ideal in an older spirit of cosmopolitanism, exploring,
examining, and embracing the potentials of systems of knowledge
outside human civilization.

The exhibition brings together twelve artists and groups who adopt
a more planetary perspective in their practice. They confront the
dispersal of identity, a byproduct of the constantly accelerating
operational systems of human civilizations today, and trace the
formation of a collective unconscious. The allegorical works revolve
around this pale blue dot in the universe, revealing our planet’s traumas
and memories, hopes and disappointments. The artists explore various
organic systems, transforming their individual experiences into strange
objects of perception. Their works are a reflection on the operational
mechanisms of our society and mark a new struggle against the
frustrations of our limited knowledge.
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k. k. SEE.
BERERR

430 x 250 x 600 cm

Ohlsson/Dit-Cilinn
Secret Song

2019

Yew tree pollen, ETA silk,
aluminum, lichen, hemp twine,
brooms, high voltage isolators
430 x 250 x 600 cm

BE - HERE

(B TERBEAR
Sif: HPHFH
E N =5BHH )
2014-2017
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Anton Vidokle
Immortality for All: A
Film Trilogy on Russian
Cosmism

2014-2017

HD video, color, sound
96'
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Alan Bogana
Transmutations

2016
Video and LED installation
Dimensions variable
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2008
HERRIER, HBBR{YSZEE
45 x 33 x 30cm

Chu Yun
Planet without Visa

2008
Disco ball, terrestrial globe stand
45 x 33 X 30cm
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Hu Wei
Model Room—the Cell
of Tomorrow

2020

Video, birch, cloth, steel, acrylic,
fog machine, wood, LED screen,
transparent film, print
Dimensions variable
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1575 x109 cm
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2017

T
109x79cmx 4
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f#: 25800)
2018

Yin-Ju Chen
Flower of Life
2017

Charcoal and pencil drawing
157.5 x 109 cm

Fire, Earth, Air, Water

2017
Charcoal and pencil drawing
109 x 79 cm (4 pieces)

Extrastellar Evaluations

lll: Entropy: 25800

2018
HD video, color, stereo
17
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HafRE%E . B8, 3D
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Zhang Wenxin, Chen Xin
Slimy Blues from

Speckled Shores of Tomorrow

2021

Interactive sound installation, speakers,

3D printed resin, acrylic, silicone
Dimensions variable

L Cao Shu
(B ) e
2020 2020

REMRFEAREE Interactive game and video installation
RYarE Dimensions variable

Roam Simulator

BRLE Shao Chun @
(RERK ) Future Feng Shui
2020 2020

B PR E-textiles sculpture
RYAIE Dimensions variable

FAaR Yu Bogong @
(BrxE) To the Origin
2009 2009

LED}T%%. REBH. AE5N LED light bar, generator, stainless steel
RYAIE Dimensions variable

P5iE Chen Zhe
(¥ : fE(RmEaD)

2020 2020

MifEsLE (ELEDAT) « Resin skull with embedded LED light, hand-
BREZIAKIBG XI5 carved marble chairs

1&: 63x58x139cm. Chairs: 63 x 58 x 139 cm, 58 x 58 x 142 cm
58 x 58 x142 cm Skull: 16 x 156 x 12 cm

L& 16x15x12cm
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pleyil 2021

BEAHENIDE Stainless steel panels
RYArE Dimensions variable

ZJS ZJS @

(HAEE 1 SRESN) EXPC-01 (QW-01) Imager

2020 2020

W, &8, BF. 8  Acrylic, metal, electronic components,
sk, ASIRABE. JEFEEIR  lens, space blanket, optical breadboard
35x10x9cm 35x10x9cm

Reading Old Dream: Facing You

The Nearest Labyrinth to the
Sky 3 (By the Sea)
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Flora Song



