&, (WM—5) , 2018, 169 ¥EEFEIMEETIR, 632", BHHEARR. H@HZARZEK Sprith Magers #2ft. Cao Fei, Asia One, 2018, single-
channel HD video, color, sound, 16:9, 63'21". Courtesy the artist, Vitamin Creative Space, and Spriith Magers.

A UCCA ERARBEFSAZIkK

UCCA SREENARTREEZANED, LEaENE. SRERTEN. BmimlSEEEZSHNE
FAEDARARBREEZRANTRSHREZ AR RS, E— UCCA 2R#0=Z UCCA &
FHESPEURERERESHLRTIFE,

UCCA membership offers the perfect opportunity to more deeply experience all that China’s
leading institution of contemporary art has to offer. Members are entitled to year-round access to
UCCA exhibitions across all locations without the purchase of additional tickets.

SN o
> O,;Q,' . ,,/,-/'O,' RABEEMASR, HiEE0E, TUNEXLEMHETREXER.
N % A A o
S=O Y }C ’, - To become a member, scan the QR code or inquire with our staff at the front
-;,:: C Q .-:. - desk. Please call or email us if you are interested in further information.
e St

+8610 5780 0200 members@ucca.org.cn

I, (EMSIEFB) , 2006, 54 FEERRRFR, 2020". BHHEARK. HHEARZER Sprith Magers 12, Cao Fei, Whose Utopia, 20086, single-

channel video, color, sound, 5:4, 20'20". Courtesy the artist, Vitamin Creative Space, and Sprith Magers.

X, (‘AR Y. BHEE) , 2004, B, BEFHAZAR. it ZAREER Sprith Magers 12fit. Cao Fei, “Cosplayer” series: A Mirage, 2004, photograph.

Courtesy the artist, Vitamin Creative Space, and Sprith Magers.
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C 7Y Kids

BEFARREE, UCCA JLEZ AR (UCCA Kids )
Rt T—RIIILEZALIEY, SRILENES
ARRELENSEAREZARER, BZECHGHTH
REMSRENES, HEAEXERRTIHS
MRS RZEARNBESCIE, EILE
B, JLERESEREEE. ¥BAE. 25X

LA ERHEFEEARITERETECH “F
hR” HRES.

Join us at UCCA Kids for a series of art workshops
drawn upon the themes and works shown in
the exhibition, developed to bring kids closer to
Cao Fei’s multimedia artworks, engaging them
in feeling the changes in the world and society
around us and learning about how pop culture
and technological development inspire artists in
their thinking and creative work. Kids will have a
turn at staging their playful era in activities such
as model-building, shooting videos, creating
storyboards, and making stop-motion animation.

RAERBEXE

UCCAKids MiE2RE
Please follow UCCA Kids on
WeChat for information on

how to enroll.

UCCA EE£I/ILESXSFM
UCCA Foundation
Exhibition Guide for Kids

ANTSISIEBF TR, ZIWRER, KEE
73;5&)\5’3@'*%5&, UCCAEELBRIFRT “&

. BRES” ILESEFiM. FHHZBREN
XA,EEJJ@% FRILENES, NBRENEDS
HREAER, RITTEEBKYE, FEETER
ENFIHEHNAT . IMENRERILE,
REFFHOMEAR, BEARLEENIRAE
T, UEZFNEMRAARSEZAREERIAN
AE, BEBETFEEZINNGER

Designed just for kids, the exhibition guide is
created by UCCA Foundation to engage our young
visitors in a more in-depth experience at “Cao Fei:
Staging the Era.” Using child-friendly language, the
guidebook leads kids on a journey following the
exhibition route, providing introductions to each
section and descriptions of the key artworks in
each, and includes a small section for accessible
interactive fun activities. UCCA aims to bring kids
and families new ways of seeing and interacting
with the exhibition, with educational touchpoints
at different levels that deepen understanding of
the artist’s work, inspiring kids at the museum as a
learning environment.

MEBLZ)LESWFHM, BEEE
Purchase a copy of the exhibition gwde for kids at the front desk.

LI\I G5

C 7Y Store

‘B IRES BRRZATTERETREER
HA%fk UCCA AJ5. WX ERNTEREE
EXERES SRR, SEERA
—iFK, & “E'E&?ruﬁi" REKILE, B
88" RAFR. AREE BMPK
D%%—%%W?E;ﬁ%ﬂuﬁﬂ’ﬂminn, M
M. 755, IRWFIARIE S TS E TR
BERORREARIG, FELL T EIEHE R
SLEHIELRZ BB HFEREIE

7. IKIEE] UCCA FIEIEm!

An exclusive merchandise collection for “Cao
Fei: Staging the Era” will launch simultaneously at
UCCA Store. Designed with Cao Fei’s extensive,
personal involvement in the creative process, the
stylish collection, experimental in spirit, echoes the
exhibition in wares such as Haze and Antibody
Eau de Parfum gift set, Staging the Era carrier
bag, RMB City cushion, and a special edition
nanofiber mask. Evoking multi-sensory
experiences from scent to sound and
touch, the collection is also an extension
of Cao Fei’s creative practice that drifts
between documenting reality and
creating fantasies. Check out the

selection at UCCA Store!
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CAQ FEl: STACING THE ErA

1978 F—HENERFMNIX—F, BEEMTHRERBRANENIEHEMEE,
HAB SNEAEEICR T FEESERESIEENRNHE. BEXHETZARE,
REEZRIZACENNEEY, LIRXMEIENERRITRNKMEET
SKAPITREERINIER, ARGEL. XEEES. RARENTXARCIMEERT
—RINZFLETHME, UEA. NAHRZERTIFARRKEZHRFRENS
FERIAF., TARMEMSTERNEE. BEEXNFRESKRSHELRFAAMR
A, WHZAATRAESNUARERRTABAIHRET 7iEE,

KRBBRESHILELEMERA. REANERE, BEFFREXMEEDHN
BMEANE. ETETHS£2ARERSHNETMMtR, BEHES A ‘Rl
% “EBTRE” “ZEERS F0 “%5’%5@%” OANERR, ERESIHEHE S
BIRFEF, MENEZARAMENSHN—RFFRE, —PILUMEE. UR. BE
RS Z AT . az)\*E?EZ:E%5]1’?nnﬁﬁ%£ﬂi§i‘l‘ﬂ’\]§f , EMEERIIEAT,

BAEEMBRL, SUEREENAERRZ, NSEESAKEENELIREH,

EBFMAEREKNES ., FIFXEESEENLREREENSDIRK, HBIABETHE
MAKFRE, XEBRRETE, BEARE, XNEXRE, ERTALEFHE, B
FETF I ERIEBREL THENE2—EERNPAENRRES.

‘S HRES" RERERUNRZALIERE (Audemars Piguet Contemporary ) «

De Ying Foundation #1 Prada {2 ftiRiF. BEIZ RTIREMREBEEIBRLE,

HNORMMRFMEEREATR, PERMPBISESE, URIEERDIEMHN
EQITHEBERFIATE ., ARNTRELCHEAESSEES. UCCA EIfER
2. UCCA BEFEIA, URBFEEESIENEMET, BRE&BESEKAESE,

LARSFL RS S1EKE Active House. E2R]. BEEL. Clivet FR=E, BRTFHEN
Xf UCCA KN4, “BE3E. WARES” EISH UCCA HNETEF. 3BAH. HiA
EREEFEHERZEN, HEI?(U*E‘?‘&'S\ Xf2. MERBIGARRIZN, FERZEH Beau

Born in 1978 in Guangzhou—the year and the epicenter of Opening and Reform—Cao Fei
has come to tell the story of China’s global emergence through her work. Raised in a family of
artists, she grasped early the importance of creativity and the role it might play in engaging
new phenomena and forging social bonds. She has used lens, stage, mouse, and pen to
produce a constantly evolving stream of projects that encounter, intervene in, and ultimately
document the new identities, subjectivities, and solidarities of this moment of extraordinary
change. Known and exhibited around the globe, her art creates a link between its diverse
audiences and the shifting world they inhabit.

This exhibition is at once a retrospective—Cao Fei’s largest and most comprehensive to
date, and her first in China—and an immersive experience that allows us to enter into her
creative mindset. It was curated with four sections in mind, addressing different themes and
locales that appear throughout her more than two decades of output: The South, The City,
The Workshop, and The Simulation. But rather than a linear exposition, this exhibition is a site
of exploration, a place to wander, observe, think, and play. In this special environment, we view
her art, but we also look to each other, to the historical moment we inhabit together, and to the
future of humanity, or at least a certain imagination of it unfolding within the fictive universe the
artist has structured for us. Perhaps this is Cao Fei’'s special contribution to the global history
of art: a sense, at once personal and epochal, sentimental and monumental, meditative and
performative, of belonging to this particular here and now—a stage for our era.

“Cao Fei: Staging the Era” is supported by Audemars Piguet Contemporary, De Ying
Foundation, and Prada. Dulux contributed exclusive wall solutions support, Genelec provided
exclusive audio equipment and technical support, BenQ provided video equipment support,
and Golden Sea supplied stage lighting equipment and technical support. UCCA thanks the
members of its Foundation Council, International Circle, and Young Associates, as well as our
Lead Partner Aranya, Presenting Partner Bloomberg, and Supporting Partners Active House,
Barco, BenQ, Clivet, Dulux, and Genelec. The exhibition was curated by Philip Tinari, Guo Xi,
Patrick Rhine, and Huang Jiehua, and was organized by Liu Kaiyun, Edward Guan, Shi Yao, and

W @UCCAT98 o UCCARI{CHIMESARAL
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E?‘E /Cao Fei

HELHAKEARE CCAA—BEBFEARR
FAELKZARE CCAA— RIEZSAR
Hugo Boss fRIGHIZ ARIER
ER—KEREZIRE

B-EWER — Piedrade Sal 2

Chinese Contemporary Art Awards: Best Young Artist
Chinese Contemporary Art Awards: Best Artist
Hugo Boss Prize finalist

Future Generation Art Prize nominee

Cuenca Biennal: Piedra de Sal Award

1978 FEF M, MEITETIEREE. WHERMS TSI
1. MITEZ, 2EBULENHEZRLRFAEFE, kY
KFEHSKRELERNT W, EEESNENERERN=
EROE: LISNERE. ERER. AtNER. £15 K17
EERENERE. BRHEENFRE. BE=FE, AKX 50.52
1 56 BEIBEINER. A ERBECBETITEAE. WHx
RIE. BEEEARIE ALFEARE SRBBERE. ALH
KREREME, ERERHEARATL. . ERERS. BKERER
SLSHREH 2016 FEEEHAL MoMA PSI EHDENMAR.

Cao Fei (b. 1978, Guangzhou, lives and works in Beijing) blends
social commentary, pop culture aesthetics, references to
Surrealism, and documentary filmmaking conventions in
her works, which consider the rapid and chaotic changes of
contemporary Chinese society. Her work has been exhibited
in many major international exhibitions, including the Shanghai
Biennale, Moscow Biennale, Taipei Biennial, 15th and 17th
Biennale of Sydney, Istanbul Biennial, Yokohama Triennale, and
50th, 52nd, and 56th Venice Biennales. She has exhibited her
works and projects at museums such as Tate Modern, London;
Serpentine Gallery, London; Whitechapel Gallery, London; New
Museum, New York; Solomon R. Guggenheim Museum, New
York; Museum of Modern Art, New York; Centre Pompidou, Paris;
Palais de Tokyo, Paris; Foundation Louis Vuitton, Paris; and more.
In 2016, she held her first solo exhibition at MoMA PS1, New York.

UCCA i {CHREZ ARG
It =THEARARGELIGRE 4 S 798 ZARKX  HB4% 100015

UCCA Center for Contemporary Art
798 Art District, No. 4 Jiuxiangiao Lu Chaoyang
District, Beijing, China 100015

Tel: +86 10 5780 0200
SWMETE :10:00-19:00 (18:30 {E1LALE)

BB CEBKITEESE
Scan the QR code to listen to the

R4S KIE UCCA ARS
Scan the QR code to follow UCCA

Architects &1t Anna Yang. The exhibition design was undertaken by Beau Architects. complete audio guide. onWeChat.
i HBREF IRRIMRIEE 5 232 v ; MREBMEE IR o REEEIEFES
Eﬁiﬁn Support AUDEMARS PIGUET PR A DA Video Equipment BenQ Hﬂg Exclusive Wall g¢£ ¥ 2 %2 18 Exclusive Audio Equipment GENELEC Strategic Media élﬂ?ﬁ?;iﬁg
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FRERUEAS, BZEHERIFRTEEFRUE, HEFENEREE!
This map indicates locations of featured artworks. We hope that you feel free
to explore the rest of the exhibition on your own!
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Exit

(EE22ZX1)

The Little Spark Il

1995

BEFETT MEAZRMEFRZEE, AFERTE
XZMasERENTE.

Cao Fei performed at her school’'s New Year’s gala
when she was attending the Affiliated Middle School of
Guangzhou Academy of Fine Arts.

(REEEmZ)
Campus Rhapsody 2

1997

XEEEMET MNERZERLE, AERZHRRS
AR S ERIE .

Campus Rhapsody 2 is a stage drama directed and
performed by Cao Fei for a school talent show when she
was a student at the Guangzhou Academy of Fine Arts.

(% 257)

Imbalance 257

1999 £, [ MEAZRHIENESRE ERIAERE
2, ADVHIRETHE—BEESEN FHFBRIER (X
8 257) .

In 1999, while still attending the Guangzhou Academy
of Fine Arts, Cao Fei recruited students who stayed on
campus during a holiday to make her first serious video
work, Imbalance 257.

(&%)
Chain Reaction

2000

XEERSINT 2000 F HSWNFERIRE S MRIIMNERE
B TEEAR , EERIENEFRENSREARZ—.
The work was shown in the highly controversial “Fuck
Off” exhibition that ran concurrently with the third
Shanghai Biennale in 2000. Cao Fei was one of the
youngest participating artists.

(&%)

Dance

2001

(EEEE) B—SEABMNER, RBRUSREET
MR, EERBEFREAT, SARBEBEESHAEE
ERTENSERESMYSNTIREE,

The improvised short film Dance was shot in a style
akin to a music video. Against a soundtrack of trendy
electronic music, the artist’s belly undulates with uneven
breaths to the rapid tempo.

(FiE)
Talk Without Speaking

2001

BEEXEEAPBEITENEEGNEFE, RERFIEX
I EHRESEENIRA Y RNERR, BESRAAS,
HESK. TAEBEZAREIIEREHERR,

In this short video, Cao Fei uses a variety of editing
techniques to explore how the singular vocabulary of
sign language, faced with the challenge of representing
the world, ultimately transcends linguistic expression
itself. She investigates how sign language creates
a relationship of juxtaposition and transformation
between body, action, and thought.

B KT
Cao Fei, Ou Ning

(=wxE)
San Yuan Li

2003

(=x2) SEXESFTLIE NS 50 BEBHIZAW
FRAMENILWERF . EAN=TEFEIT M7
RHR, BELURMmELENES, RITHRZKE. W
RUERFRERE AR 5B, Bt ENES
BENMANEN, FBETEHBPRENT R, %L
FR— B RERRIFR.
San Yuan Liis an experimental documentary made
by Cao Fei and Ou Ning for the 50th Venice Biennale.
It takes the perspective of a fldneur, setting out from
Sanyuanli to research the many facets of Guangzhou: its
debts of history, the conflicts and mediations between
modernization and the patriarchal Lingnan settlement
culture, as well as the unconventional architecture and
tableaus of daily life in a village within a city.

(E-R)
Nation - Father

2005-2018

2004 F, ITAREEGEREMWBFATHMERRE “O
BZIR” NSE, ERELELFEIE—ESTIK 56 KN
WNFEHEGR ., BEREIFIHET T EMBEERS
EEZR%IIRE.

In 2004, in response to a call to promote “red tourism,”
the local government that oversaw an old Communist
Revolution base in Guangxi province commissioned Cao
Fei’s father to create a 5.6-meter-tall sculpture of Deng
Xiaoping. Cao Fei followed her father with a camera and
filmed the entire course of production and installation.

SBmRE
THE CITY

“nEna.” Iﬁa @
“Hip Hop” project

2003-2016

ER “SiAR” —K, BXEMNMNRZMTV XHUR
SASRIFRITIURIRME . MBEEXANRIINIERF, LIBS
EENERNXAAEN, BiEREFFER. 42X
HWESENANMIEEESE, ERBNETHTIEHEHHE
EERTESE, E5 RSP IR BRI,
As a member of the New Human generation of the late
1980s, Cao Fei grew up under the influence of MTV and
pop culture from abroad. In this series, Cao Fei uses
the culture of hip hop, her favorite music genre, as her
medium. Performers from different national, social, and
cultural backgrounds dance to hip hop music in spaces
familiar to them, getting lost in music and dance as a
temporary escape from the troubles of life.

(fe)
Cosplayers @

2004

£ (AE) h, —B cosplayer (ABINES ) HIDMSE
METBRR, TN EESEE . BREET
M HEREREINEHR, MESNESRIZEF
EMRHTE PR ELIMAENRRITIE .

Cosplayers features a group of young people transformed
into their various anime alter-egos, roaming around the
streets of Guangzhou, chasing or even fighting each other.
Their characters belong to a virtual anime world, yet the
setting represents the most fantastical and gritty aspects
of modernization in China.

(mSBEEIL)
Splendid River 6

2015

2016 FF, BXEHDWIBIRENEEDNE, HFE
AENENLELZE T NEENT ‘“BEET

For her solo exhibition at the Vienna Secession in 2015,
Cao Fei installed four large, golden characters that read
“Splendid River” above the museum’s entrance.

(fes) @
Rumba

2021

“eE” 2 2002 FEXEHAIBEEHIHNEEA (Roomba )
ROEE, BT 2015 FERERXEMAIZEALNIE.
The title Rumba is a play on Roomba, the name of
the domestic vacuum cleaning robot that debuted

in 2002. Cao Fei first utilized the robot as a creative
medium in 2015.

RESF: =M

Robot vacuum cleaners sponsored by Midea

(FIA - EH) 0
Same Old, Brand New

2015

2015 &£, EENBERE—RIBFIRF, RIER
RS, SUERRMIRER, FHERHGREEMLNLE
BIERRIMIRE R IN——SIX 490 KEYIREKER 2T 15RY
IME L, HEHEEANEBTHRIPRNARE.

In 2015, Cao Fei extracted images and symbols from these
iconic games and edited them into a video that played on
the exterior of the iconic, 490-meter-high International
Commerce Center skyscraper on the West Kowloon
waterfront, as if turning Hong Kong into a game interface.

BEREARSEBRERRS HEELUEER
Commissioned by Art Basel and the International Commerce Center,
Hong Kong

(F2zZ8)
Isle of Instability @

2020

BEE (FLZB) PIERT 2020 FRNERBRES
RARFHINEABHRBEERD.

In Isle of Instability, Cao Fei documented her experience of
being stuck in quarantine with her family at their Singapore
apartment in 2020 during the COVID-19 pandemic.

BRSNS ARENEIE ZEFER
Commissioned by Audemars Piguet Contemporary
ISHZEARRRER

Courtesy the artist and Audemars Piguet
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THE WORKSHOP

(3m)
Rabid Dogs @

2002-2021

EXEBLA DV BEMNE R, —BHFERFRSURIBN
UGN D A EE R T, BT
HEKERFTHENANSR, BHTT REE “HEIRG
mH” (ICEEE—) RIS TERERE
M ITEERR.

Shot on a DV camcorder, this short film depicts white-
collar workers in tartan outfits crawling around their office
and behaving like dogs. With a vivid sense of humor and
heavy dose of sarcasm, Cao Fei brings the Cantonese
saying “working as hard as a dog” to life, exposing how a
cutthroat work environment alienates its workers.

(&R )
East Wind @

2011-2021

ERBIERT, EEE—HEINEFRREEERE
BEREZHE H (FESHMENARI) PrEE
AXE, ERTEN—NERITHKESNR, AE—K
FHEIRIFEH AT IEIROIRIZ

In East Wind, Cao Fei modifies a common blue Dongfeng
pick-up truck into the steam locomotive from the famous
cartoon Thomas and Friends. She then follows its waste-
collecting journey from a construction site to a landfill.

(R SHEB ) @

Whose Utopia

2006

2005 F, BEZAIFSAMB HNRE, 2 &Kok
LLAYBREIBAKT B # T 9ER7 < BR93E IE ME, X
HERLK=ANEFREAE S, XTEEFEEEN
T ALARAEAIREE

In 2005, at the invitation of Siemens Art Program, Cao
Fei undertook a six-month residency at OSRAM'’s light
bulb factory in Foshan, Guangdong. Against the backdrop
of economic development in the Pearl River Delta, the
resulting work focuses on the assembly line workers and
their hopes and dreams.

(ZTAZIR) m
Unmanned

EXZHOMETE 8B EIEZAE, BNZAERES
B—#ER, —WBAEENEDE, UR—FEEE
SRt E R B ML LNFNER .

Cao Fei was commissioned to design the eighteenth
BMW Art Car. The final work consists of a short video, a
BMW vehicle painted entirely black, and an AR app that
superimposes a colorful light projection onto the car’s
body when scanned.

FDEAZEUEE B BEIERE
Commissioned by BMW Group as BMW Art Car #18

(EMN—S ) IRE @
“Asia One” project

2018

ZIMEMERE (EH—S ) 2—EBFemARKR LR
REBHE, HEMAIBARFEYRUT ESHEL
B “TiH—S" SERTADEFLD.

At the center of the project is a futuristic logistics
love story, shot at online retailer JD.com’s Asia No. 1
warehouse and automated sorting facilities in Shanghai
and Kunshan.

HLYFRBI])-R- HIREEENE SRR IEESLTEZ AT IEEUHER
Commissioned by the Solomon R. Guggenheim Museum, New York, for the
Robert H.N. Ho Family Foundation Chinese Art Initiative

FERE
THE SIMULATION

“AREZE" InH @
“RMB City” project

2007-2021

—BHLCRXFMBHURRHENEE, M 2007 FFHA
EENBFEFE “ETAE” L8 “hE - 2R, §
BT —EEET ‘AREE .

As an artist who has long taken an interest in urbanization,
Cao Fei created the avatar China Tracy in the online
world of Second Life and built the virtual metropolis
RMB City in 2007.

(=)
Haze and Fog @

2013

() SEXCENE—BKA, KRUItENERES
R, NETHAEFENHTK, BREkEP Smks
FHELEENESEZ L, BRE—MESTHEILH
BLESRR.

Haze and Fog is Cao Fei’s first feature-length film.
Beginning with Beijing’s notorious smog, the film is
a magical-realist melodrama superimposed onto
quotidian Chinese society. It takes place in the artist’s
apartment block in Beijing, where life is interrupted by
an absurd zombie invasion.

{La Town)) @
La Town

2014

EIETF (LaTown ) IXEB 40 RHONERIARE A4,
SERBAMBAYNSIH=EET —EREHE,

The stop-motion video La Town takes place in an apocalyptic
city featuring characters and settings in miniature.

“QIEE” IﬁE @
“HX” project

2019-2021

ERZARBHIOKEARIE, “48E" (2015-2021)
UZARM I EZRRINAR KB AR RS, SRR
BEEUFRAUFIXEFEZRRARR. &
RAOKR (F2) 528K (A8) 24, FERTHE
BOMBEMREREF, EARKELANEREEEN
EESEXNEMSY. “48° REXREFEER (kF
BEpeiilzn|ezh-g Mz BN RIFRIWNE S PS SN TR
Cao Fei’'s most recent long-term research project, “HX”
(2015-2021), is an in-depth, interdisciplinary study of the
Jiuxiangiao and Dashanzi neighborhoods surrounding
Hongxia Theater, where her studio was at the time. In
addition to the science fiction feature film Nova and the
documentary Hongxia, the project presents archival
materials and objects collected by the artist and her
team during the research process. Also on view is the
exhibition catalogue HX, which documents the entire
research process. The “HX” project includes the virtual
reality artwork The Eternal Wave and related augmented
reality works.

(AZENLE)
Code Human @

2019

FRNERIREE—ERRALEYE, (EASUEN
ZHRHBBIBESECERERNTEAEARA.

Set in a museum of future humans, a visitor played by
musician Cai Xu Kun chances upon a perfect human
specimen who looks identical to himself.

{ERH Prada £E, FRBERE

Commissioned by Prada, starring Cai Xu Kun

B, (AREZE: FTAEEHITH05) , 2007, B, BRFAZAR. £iteZARZER Sprith Magers $2fit. Cao Fei, RMB City: A Second Life City
Planning 05, 2007, photography. Courtesy the artist, Vitamin Creative Space, and Spriith Magers.

DR AHIGH
Public Programs

£ ‘B HAES” RISHIE, UCCA BEIEXRBARHSEEMNEHRR M EAR. & FRA X
SAHETRERAR BEA RS, ERAABEDSH/NEETHSAT, KX MG TIEL. RiER
FEEARZRE. BEXLEFAFENES], UCCA BIFFASTHHSEHARMIIBEEIR. BBHE. W&
RERTFE. FEENER, MiBEXE UCCA B ML, MIERMEFE.

During the run of the exhibition, UCCA will present a program of topical mini-festivals that bring
together a diverse roster of groups and individuals from different backgrounds—artists, scholars,
musicians, street artists, community performance groups, filmmakers, and authors—to participate
in sessions such as panels, workshops, performances, and film screenings. Through a range of event
formats, the programming is conceived to be a platform for diverse community groups to create
dialogs, reminisce collective history, and share ideas. Please follow UCCA official website, WeChat,
and Weibo for more details.

RRESREA L RRYD
Exhibition Catalogue

FCELREL, UCCA BRI IRER(E
. BRES) FHEREESINEITEXIR) . B
REURTERHERNSEER. BoEHEF
BURZARM PG SEES, 1BURS
EMFERNA B TERER 900 FRESHIGIME
A2, HABETRBWM. NFN Eilds. 7
#5 (Chris Berry) #ibIRANMIFE, Nt
RITXW. EF-HE. ZEEN RAOZRERE
NAENEEENZEESFEREHTONS
BE, Rtz 4, BRBIEKRERES UCCAE
KHAFFHTRKEX. ZBEERYBSZAR
BIESERIRITIIER PAY2PLAY 871181,

In conjunction with the exhibition, UCCA will

publish the catalogue Cao Fei: Staging the

. . . X (8] BE. BRES
Era in two editions, Chinese and English. The B |ty [Language] Ghinese
[R<1200%275mm [Size | 200%275 mm
SRR 280 [Parameter | softcover, 280 pages

[Publication Title | Cao Fei: Staging the Era

book features high-quality reproductions of all
exhibited works in dialogue with preparatory

sketches, personal photographs, and other
documentary materials, comprising a
comprehensive and detailed overview of
Cao Fei’s artistic career since the 1990s.
Contributors include Hou Hanru, Venus Lau,
Wang Hongzhe, Chris Berry, and Yang Beichen

writing on a range of topics that includes
popular culture, systems of production, filmic

UCCA &R B EEAFHI81T T #HiZF A @A Instagram
MEEFEFE AR IS, MATHARM EF ZHBHXFE
UCCA Instagram B M-S 52 ZRIKE

Scan the QR code below or follow the official UCCA
Instagram to try on the special Meitu and Instagram
filters, designed exclusively by UCCA for “Cao Fei:
Staging the Era.”

media, science fiction, and the influence of
China’s South. The catalogue also features
an exhaustive dialogue between Cao Fei and
UCCA Director Philip Tinari. The publication is
designed by PAY2PLAY, who have collaborated
with the artist for years.




