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We live in an interconnected archipelago, a dense microsystem of websites, social media platforms,
simulated environments, intelligent devices, and other contemporary technologies. These
interdependent technological islands together constitute our information age, reshaping social models
and living conditions. In the view of sociologist Manuel Castells, information technology is the core
driver of production and development in the information age, pursuing the accumulation of knowledge
and increasingly complex methods of processing information. Within this paradigm, signals become
products, and knowledge is fodder for computing. Even the self has been incorporated into this
model: anonymous algorithms and automated programs have transformed dynamic, heterogeneous
individual experience into data, replacing the human figure as the primary vehicle of communication
and indicator of the self’s existence. Technology can seemingly recognize, understand, and even
predict the individual more accurately than people can. At the same time, humans are increasingly
unable to grasp these complex flows of technology.

How might the individual respond to, interpret, and reimagine the profound interplay between
technology and life? Bringing together 27 artists and groups who use and/or explore technology in
their works, “The Pieces | Am” offers a possible starting point for understanding our digitized reality.
Facing a shifting information landscape, these artists leap into this terrain as explorers. They set aside
received perceptual interfaces, charting a course through a world of digital objects instead of simply
drifting on its currents. At times, they delve into the machine, revealing latent spaces that capture and
analyze biometric and image data. Elsewhere, they explore the hinterlands of the Internet, surveying
and depicting complex digital stacks. Along their journey, they meet new forms of intelligent life,
simulating and understanding how they grow. Sometimes they find themselves in open technological
space, using algorithms to build models of new material worlds. These explorers do not create precise
reproductions that map this technological terrain; rather, their works are more like a series of diaries
filled with shorthand notes. They do not shirk from the flaws of subjective observation, but rather
affirm the value of individual perception and its inherent discrepancies. In this way, they generate a rich
diversity of perspectives that together explain how this digital domain is quietly controlling societal
organization, cultural production, and even our understanding of intelligence.

“The Pieces | Am” unfolds as a trilogy, with three sections—*“Liquid Life,” “City of Mist,” and “The
Lunar Sea’—that connect to form a circuitous journey among fictional scenes. The viewer first drifts
through the liquid social environment, galvanizing them to steer a path through rapidly switching
digital identities. Next, these complex networks are transformed into a city of mist, concealing
chance encounters with organic and inorganic life forms. Finally, as technological evolution creates an
increasingly hybridized order of reality and fiction, the viewer is immersed in a pale sea of lunar rays,
in which the paired identities of the physical and digital self become one. As the artist and theoretician
Simon O’Sullivan has noted, fiction has the power to suspend us from the world as-it-is and empower
us to recognize new potential subjectivities, the self not as-it-is but yet-to-be. “The Pieces | Am” takes
this notion of fiction as its curating methodology, allowing the fragmented contemporary subject to
recognize anew the self, the world, and the relationship between the two. We thus can freely roam
through these digital and technological realms, no longer finding them mysterious, overwhelming, or
frightening. In this way, these scattered, disparate pieces are no longer passive points of data; rather,
they have the potential to reveal what “l am.”

The exhibition is curated by UCCA Lab Curators Liya Han and Yoojin Tang together with special guest
curator Iris Long, designed by Shen Ruofan, and organized by the UCCA Lab team. Exhibition co-
organizer Douyin Art has specially developed an online exhibition space as well as interactive viewing
experiences for the offline exhibition, bringing viewers a spectacular experience both inside and
outside the physical space of the museum. To experience art in a new way, open Douyin while visiting
the exhibition.

UCCA thanks the Shanghai Jing’an District Administration of Culture and Tourism for special support.
Exclusive wall solutions support is provided by Dulux. UCCA also thanks the members of UCCA
Foundation Council, International Circle, and Young Associates, as well as Lead Partner Aranya, Lead
Art Book Partner DIOR, Presenting Partners Bloomberg, Voyage Group, Yinyi Biotech, and Supporting
Partners Barco, Dulux, and Genelec.
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B AO Entrance
IREFT Auditorium

e, (TRETmIFARLNE (UCCAEdge i) )
Liu Di, A Stubbornly Persistent lllusion
(UCCA Edge version)

EE, (XFEBSF)
Shi Zheng, Celestial Fable

MeE, (JEFESE )
Shi Zheng, Melting in Time

M, (FEANRBINSWSEOE™, 2£H)
Ye Xuan, The Spectacles Before Us Were Indeed
Sublime, Coda

M3, (FENBRINSEMSIAET, REZE)
Ye Xuan, The Spectacles Before Us Were Indeed
Sublime, Echoes in the Belly of the Whale

kISBETI, (ERR—IREFSTERRSIIR
REGEEA (FE) | =%, 1B, B8, ENExI1—
e FTESR L (25748 ) ) (UCCAEdge hix )
Young-Hae Chang Heavy Industries, ART ISA LIE
THAT JUST WON’T DIE and CONCEPTUAL ART FOR
THE PEOPLE (PRETTY PLEASE)! OR, HEY, MOM, | FLY
(COACH) WITH THE JET-SET! (UCCA Edge version)
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BHES 2B M, (=)
Shinseungback Kimyonghun, Cloud Face

RS @88, (FoseiEs, &)
Shinseungback Kimyonghun, Mission:
Impossible, Portrait

HER 288, (BXIE, HE&)
Shinseungback Kimyonghun, Black Swan, Portrait

RS &AW, (REE=W, BK)

Shinseungback Kimyonghun, Amélie, Portrait

BES 2B M, (i212)

Shinseungback Kimyonghun, Memory

HF#%, (EfiT2030-6Plus)
Wu Ziyang, Pasig River 2030 - 6 Plus

Bpag, (iF&£)
Shao Chun, The Drowning

BEYE, (FATFROMEAT, MBAIPASEAT)
YinYi, Theyin Us, We in Them
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B% O Entrance
AN, BARTE, WEE, FERWE.

This is the only exit from the exhibition. No re-entry beyond this point.
Please purchase a new admission ticket
if you wish to re-enter after exiting the galleries.

- BB -BHRE, (houhou)

Ann Veronica Janssens, hou hou

2Pk, (SR )
Guo Cheng, Abstract Oracle Miner

MHETR/R - AEFH, (HRARRLEXTHES)
Pascale Birchler, For You | Stained the Sky Blackberry

tHEFR/R - 18258, (%)

Pascale Birchler, Flowers

tRETR/R - B2, (FA)

Pascale Birchler, Poets

TREFE/R -AZE, (B/F )
Pascale Birchler, Chair I/l

B, (Zas5BEeR)
Tang Chao, Turquoise and Shadow Spring

3F EEE Floor Plan
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O NEWNAVE

DAVITTORIO CAFE

NEWVAVE

© UCCA & Pop-up
UCCA Store Pop-up

o [ &

*BEEsR, (BOB ({5MM%£) )
lan Cheng, BOB (Bag of Beliefs)

HEl, (RELEETFH)
Lin Ke, Sky Painting in the Metaverse

=g, (L)
Xin Yunpeng, The Gift

W—tl, (BH4E)
Sun Yitian, Whatchu Looking At

w—, (=E3) (HE)
Sun Yitian, Void 3 (right panel)

w—, (=E9) (H/Ek)
Sun Yitian, Void 9 (right panel)
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UCCA 2 REEARRABBEZANELD, REESR
AT BEREZARNXAERIONR JRRREEARE,
UCCA 2 RITZMIERENE. WEBEILE. T=RE
BE. BESTREEN. BEBETIREFEZRISS
R, 88— UCCA 2 REPZ UCCA BT FES
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¢4 Kids

UCCAKids EiBfUFR ESFHERNEHE, | 21225
JLE, RESHEAMABSZARER . LIFESEHOITIES.
EFR. ERESZARBEZNESCEFTDSHAARFRMH
ERIBEE AR, #KIEF UCCA, UCCA Kids B3
BENENZARR, RIB/ILEFRMNRRBEERRIHR
2, BN/LEREESWIALROEM. BE. FRIALL
ROlEREN, JIEEXETLIRERESHRA SIS AR
HITFEBEMSEY, i85 UCCA RIEBEXIZEARIE
3, FEXIMEOERER E¥TE CRMRSEIE.

UCCA Membership, Fully Upgraded

UCCA membership offers the perfect opportunity to more deeply
experience all that China’s leading institution of contemporary art
has to offer. We have recently upgraded our membership program to
offer access to our four locations without the purchase of additional
tickets, special welcoming gifts, priority exhibition entry, members-
only events, great savings and discounts, exclusive benefits for families,
and more. When you become a UCCA Member, you are making a
significant contribution to our mission of fostering the development of

contemporary art in China.

ARMTHES, BZIMA UCCA &5
HEESEORIENAAR, IFAHE

+8610 5780 0200 (dt%T) /+86 2166286861 ( L)
WNFEMEBWE UCCA RR, B RIXHMGE
members.edge@ucca.org.cn

Scan the QR code to become a UCCA Member

For more information, please speak to our staff at the front
desk, or call +86 10 5780 0200 (Beijing) /

+86 216628 6861 (Shanghai). To make a group purchase,

please email us at members.edge@ucca.org.cn

UCCAKids tig EigmRiCKZEFE 262 S
UCCA Kids Shanghai, No. 262 Jianguo Xi Lu, Xuhui District, Shanghai

Located in the former French Concession, UCCA Kids Shanghai
organizes workshops, classes, tours, and more for children aged 2-12,
drawing upon UCCA's exhibition programs as a resource for engaging,
whole-child learning. Through programs of weekly classes, special
workshops, and camps staged over summer vacations and other
holidays, UCCA Kids teaches creative and critical thinking through art.
Students create their own artworks, learn basic technique, and discover
great artists and styles, making UCCA Kids classes a great way to

inspire a budding artist or round out an early school education.

“EE5EH )7 RBHAR (2022.9.30 - 20231.8), FHA1E
EITFEESHNALED, HFEERRASK. 5

ERXANTHE. MBS SEMNFRER M
FE. PERTIIEHN “SR—IE" RIBSEEE
. WHINEE SRR RAN T A R BISE
. FIEEEHUESRENME A, WXE
UCCA Edge B 75 Wt R EAT 3T MEEF A

During the exhibition period of “The Pieces | Am,” UCCA Edge will present a series
of enriching public programs, including curator-led guided tours, discussions
related to the exhibition theme, and performance lectures inviting audience
participation, along with experience sharing sessions, workshops, Douyin’s
livestream series “Art in an Hour,” and long-term curated programming on urban life
and architectural culture. For the most up-to-date information on events, please

refer to announcements on UCCA's official website and social media platforms.
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“The Pieces | Am” Series
39i% / Conversations

REXHLE
Cultural Archaeology
of the Interface

ABSZA—EEKMN.LE
BWEAREES5

Art and the Public: Art
and Participation Online

RRERSERIZ=E
Virtual Space and
the Architecture of
the Future

HFRCHEZR
Cartography in the
Digital Age

MXESik%
In the Chat: Humans,
Play, and Gaming

B

Science Fiction People

KRASE (731%)

Curator’s Guides (6 Tours)

SEift / Lectures B & 258
Body and Space
FiEBHE

Performance Lectures
g A
SAREH

Artists’ Talks
HEZARSRIERR

(3L42) eiER= “‘z,"?k—lJ}E:_I”

“The Gift” RIBEREER

Experience Sharing Douyin Art
Specially Presents

T {Ei5 / Workshops “Art in an Hour”
Livestream Series

B _ #HEE

Telling Stories

Through __

EaiE

Sound Bricolage

“BNTBEHE" &7l
RS AR IIEL “Conversations:
Computer Game The City” Series
Art Workshop

MERE. WESTIER
Z%7# / Performances Pop-up exhibitions,

conversations, and
(TREMIS A KL% ) workshops
TIRZAMIF
A Stubbornly Persistent NIRFE “kg”
lllusion: Experimental Immortal Cities -
Art Performance Perpetual Update




| T T

RREEERI S K& UCCA Edge
BEHRE, BREEEDHREZEAR
BREER RS EMMENLHNE
L, BIAREFS STIEHER

1<

N

“The Pieces | Am” is simultaneously on display online on
Douyin and offline at UCCA Edge. Exhibition co-organizer
Douyin Art is presenting a brand-new high tech, interactive
viewing experience, allowing viewers to more deeply engage
with and understand the exhibition.

TAEEA—A, BY ARINE, &8 ‘B 18

Open Douyin, scan to unlock a world of AR fun, and immerse yourselfin art

a. F—ARWIIE, ART S IRE LR

b. i i—EEEMARR, MENEEZEETEHR

c A—HPEAERR, KFR ‘=hEE"

d. 3—HEm#E, E2m TBEAKEERER

a. Scan the exhibition ticket to take a virtual art tour with “ART” special effects

b. Scan the logos on the wall to go deeper into section themes

c. Scan the logos on the floor of the terrace to visit the “Sky Garden”

d. Scan the QR codes next to artworks to learn more about the artists and their pieces
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TEHEEE “GLZAR" , #HAG LR,
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Search for “Online Art Exhibition” on Douyin to
enter the online exhibition and virtually visit the
exhibition together with your friends

BEXUZEARE, AREZLEREBE
Experience art online through
Douyin Art & Culture Museum

AEREER "XHWERE" , HEARSEREITIEN
L EZ2ARTE, KMBESHEERE, RRESZAK
RE, —ERENSENZA, THREZAK,

Search for “Douyin Art & Culture Museum” on
Douyin and enter an online art space specially
created by the platform. Discover more wonderful
exhibitions, explore more art content, and get to
know art together with others on Douyin.

BB
ATREEFHMRARSE, WEIREPEATLIRE “FF
BEIEIEARE" T8e,

RESE: TS, &R ‘%, #A RE” , FEE B
MURE" , Bk ‘TR EaIEIARE BIA . maEihas 75 “BY
HEE RESERTRASERTRATRESERN.

Note:
To ensure an ideal viewing experience, we recommend
activating “Silent Mode” when using Douyin inside the museum.

To activate “Silent mode,” click on your “Profile” tab, open
“Settings,” find “Play Settings,” and open “Silent Mode.” When
silent mode is enabled, Douyin will be muted upon opening. You
can unmute sound whenever you want while playing videos by
clicking the “Unmute” button on the player or by pressing the
volume key.

BN
‘BRI BT
Scan the QR code to enter the
online exhibition for
“The Pieces | Am”

HEHARIS% L
“XHEAIE”
Scan the QR code to enter
Douyin Art & Culture Museum
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“The Pieces | Am” is accompanied by exclusive exhibition merchandise designed by Douyin
Creativity, including woven bags, phone bags, refrigerator magnets, keychains, and more.
Inspiration for these exclusive items comes from the “pieces” that are extracted from the
limitless realm of digital life by people in their daily lives, and in the works of the artists on
display. These “pieces” are transformed from unthinking to sentient, finally reaching the
condition of “l am,” echoing the exhibition title.

Visit the UCCA Tmall official store, UCCA Store WeChat store, Douyin Creativity official
online store, or UCCA Store at UCCA Edge during the exhibition period to purchase
exhibition merchandise.

Ue
¢ Edge

UCCA Edge F 2021 £ 5 B 33 AR FF . UCCA Edge i F
BERTRRYXON T, EREEAHIT=E, 24l 5500 F5
X, HFEFE1700 FHKNET, KEXAFPIES, UREE
AESRETEANAHKIE ., UCCA Edge M= @2IEMAL
SO - IL BRFESABMIZIT. 1E5 UCCA BB ERFL
IEBNEEHEMRES, UCCA Edge E—NBEANTFRAARE
SRERSMIZERRIER, HEHEEEHEENAEEIZMAY
B, LKk UCCA HEIERKEIRLE ., UCCA Edge WFEREE
FLEFHROEEMNER AR, ERFESREARANLIKL
B2, FFREH UCCA EKHESESF (Philip Tinari) %kl; FEEZ
DTESERRINNRHNE, BEESHNAECIMENISEE
B UREFEERZERES  RERERERXFZ2MOEE S
ARKIhZE - REREFRE. Hoh, BKEREREAFIET DA
VITTORIO = ## f§ NEW WAVE by DA VITTORIO 5 UCCA &
AREEIRANTE UCCA Edge. fIF AR HAIFMALL, BB
ekl SIS, HALFTE IR ERY UCCA Edge SRR L
BRI SRR, RIXEFHESAEDRIEEAFNE .

EisThELX TRt 88 SEHXEI 15 2 E #4% 200085
2F, No. 88 Xizang Bei Lu, Jing'an District, Shanghai, China 200085
+86 216628 6861

Opened in May 2021, UCCA Edge occupies 5500 square meters over three levels
of the new EDGE tower in Shanghai’s Jing'an District. Designed by New York-
based architects SO - IL, the museum includes 1,700 square meters of gallery
space as well as a wraparound outdoor terrace and public spaces including a
lobby and auditorium. As an integral part of the UCCA constellation, UCCA Edge
mounts exhibitions of leading Chinese and international artists, some developed
exclusively for the Shanghai audience, some touring from other UCCA locations.
In 2021, UCCA Edge featured an opening show reflecting on the globalization of
the Chinese art world through the prism of Shanghai, curated by UCCA Director
Philip Tinari, a solo show of new paintings and archival materials by renowned
artist Liu Xiaodong, and an Andy Warhol retrospective presented in collaboration
with The Andy Warhol Museum, Pittsburgh. It also hosts a bistrot, NEW WAVE
by DA VITTORIO, developed by the Michelin-starred team of DA VITTORIO
SHANGHAI, and an outpost of UCCA Store. Situated just north of People’s
Square and Suzhou Creek, and directly above the Qufu Lu station of the Shanghai
Metro in a bustling revitalized neighborhood, UCCA Edge will quickly become an
essential destination and an integral part of Shanghai’s vibrant cultural fabric.

&5 Lab

UCCA Lab 2 UCCA £FIIE FIRRZEA S TEFAAeEm AR
XA FEE . UCCA EHLIILE UCCA ACER U EAR T A
OER, BATEIERZER, EHFEERA S SR BN
EZH, (EARRERSTEIFABMENERFS, UCCA Lab
SE5SHBUFIRE, SEWHALREMNESXEEEEF
EMSTHSHEARIE, XEFHNEMH UCCA RIIREME
HiERNZ—, UCCA Lab BRIBRNLIAZSE: UCCA Lab it
RERTEMTF 798 EARK UCCA —F, Hith#) 537 F75K;
UCCA Lab ik##EZAR=8 ( Voyage UCCA Lab ) J3 UCCA Lab
EFXEEARRIRIZENEAEE, HHE£41000 FHXK,
AETF HiBSBERBYFO—E. UCCA Lab @I &/EKEN
FEETBNMEK. W, BRERE, BEARXHUSERNES
GIBAE IZ ABNERT, FEURRMHEMSIE, FiaRE
ZARMBRRE.

ucca.org.cn/lab

UCCA Lab is an interdisciplinary platform under UCCA Group for new kinds
of art-adjacent collaboration. Formed with UCCA Center for Contemporary
Art at its core, UCCA Group works to bring China into global dialogue through
contemporary art. UCCA Lab has worked with local governments and cultural
departments throughout China, prominent brands across a variety of industries,
and artists and creators across cultures to create bespoke art and cultural
events, exhibitions, projects, and campaigns. Its activities have become a defining

feature of UCCA's cultural presence.

UCCA Lab has opened two physical locations to date. In Beijing’s 798 Art District,
UCCA Lab occupies 537 square meters of space on the first floor of UCCA
Center for Contemporary Art. In Shanghai, Voyage UCCA Lab, launched and
operated in collaboration with Voyage Group, is housed on the first floor of Golden
Eagle International Shopping Center, with a total area of 1,000 square meters.
UCCA Lab seeks to share the joys of contemporary art and culture with an ever-
larger audience, continually exploring urban space, interacting with local contexts,

and expanding the potential forms that art projects may take.
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David OReilly

Pascale Birchler
panGenerator

Guo Cheng

LinKe

Liu Di

Liu Jiayu

Lawrence Lek

Rafael Lozano-Hemmer
Payne Zhu

Pete Jiadong Qiang
Studio Above&Below
Shao Chun
Shinseungback Kimyonghun
Shi Zheng

Yehwan Song

Sun Yitian

Tang Chao

Coralie Vogelaar
Ziyang Wu

Xin Yunpeng

Ye Xuan

YinYi

Ann Veronica Janssens
Wenxin Zhang

Young-Hae Chang Heavy Industries

lan Cheng




